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Out of these authors, only 25 may he taken as belonging 
to the Punjab proper, 55 belong to other places and 39 whose 
place of residence could not be ascertained. Operations 
were started at only 3 centres, viz., Kangra, Patiala arid 
Narnaul. The places visited and manuscripts noticed in 
important places are given below : — 

Kangra (18) ... 1. Kangra 

2. Guler 

3. Jwalamukhi 

4. Nadaun 

Patiala (103) ... 1. Mohindra College 

Library, Patiala ... 46 

2. Patiala City ... 21 

3. Jullundar 

Ambala 
Phagwara 
Kapurthala 

4. Rahon ... 22 

5. Nawan Shahar ... 6 

6. D. A. Y. College 

Library, Lahore ... 10 

Narnaul (98) ... 1. Narnaul ... 74 

2. Mohindra G-arh 

(Kanaud) ... 8 

3. Singhana, Shekhawati 

(Jaipur State) ... 16 

Of the authors noticed nearly 70 per cent. . flourished 
between 1600-1900. No author was noticed prior to the 16th 
century. As far as the dates of composition of works 
noticed could be ascertained, nearly 50 per cent, were com- 
posed during 17th, 18th and 19th centuries thus : — 

Unknown 

r4thi5th i6th x7th 18th i9th 20th or iotal. 

doubtful. 


Authors noticed 

... 

1 T 

3 

T 9 

37 

1 26 

9 

24 

j 1 19 

Manuscript composed 

... 

10 

2(1 1) 

34 ’ 

45 

35 

lS 

75 (66) 

2 19 


Century. 
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The 

subject-matter of the 

finds may be 

classified 

follows : 

— 




1. 

Erotic Poetry 



14. 

2. 

Rhetoric 

sraNir 

• * « 

13 

3. 

Prosody 

WZ 

99 9 

7 

4 . 

(a) Music 



2 


(b) Drama 



2 

5. 

Epic poetry 

3VTUS 

• • • 

25 


History 


« * • 

7 


Romance 


* 9 9 

6 

6. 

Philosophy 


• w • 

22 


Renunciation 


• • • 

3 

7 . 

Didactic 



42 

8. 

Devotion 


• • • 

30 


(Hymns and religious 





topics) 



• • • 

9. 

Special subjects : — 





(&) Medici tie 



23 


( b ) Astronomy and 





Astrology 

srr 

9 mm 

11 


yy; Veterinary 





Science ... 


m mm 

1 


(< d ) Miscellaneous ... 


m mm 

1 

10. 

Collections 

•Hit? 

m m m 

10 


(Anthologies) 

Commentaries . 

III. When the work was entrusted to me by the end 
<3f CKStiSbe*, H)21,theidea Was to confine the search operations 
to the Simla and Kangra Hills States in the beginning and 
to extend them to the Hindi-speaking cis-Sutlaj districts 
ultimately. Por the sake of convenience, Kangra was chosen 
as the place to start from and it was expected that the place 
would yield a rich harvest of new finds but for various 
reasons^ progress made was very- discouraging. Only 18 
manuscripts could be noticed in the course of 8 months and 
none of these were of any outstanding merit. Old Sanskrit 
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works were met with in abundance but Hindi manuscripts were 
few and far between. What with the apathy of the public, 
ignorance or suspiciousness of the owners of manuscripts, and 
the inclemencies of the weather, as well as the indisposition 
of the agent, progress was so slow that it was decided to 
shift the activities to the south-eastern Punjab. There were 
several Dadupanthi Mathas ( monasteries ) in Hari ana, 
( Bhivani and Narnaul ) and it was hoped that the Math 
Libraries might hold better prospects. Patiala and Narnaul 
were chosen as centres, the former as the State Library was 
reputed to have a very good collection of Hindi manuscripts 
and the latter as there are several well-known Dadupanthi 
places of interest in the tract. The expectations were more 
than fulfilled as 46 manuscripts were noticed in the Mohindra 
College Library, Patiala, during a period of 6 weeks and 64 
manuscripts in Narnaul during the same period. 

The discovery of Mati Ram’s Alankar Panchasika 
( <Hn %3S T ) in the Mohindra College Library and that 

of Vrtta Kaumudl or Chhandasar Pingal ( fw =ir 

) at Narnaul is an event of first-rate importance and is 
an ample justification, if any is needed, for the search of 
Hindi manuscripts. 

IV. Appendix I of the report contains bibliographical 
and critical notes on authors arranged alphabetically along 
with notices compiled from the manuscripts. 

Appendix II deals with manuscripts for which it has 
not been possible to trace the names of authors. 

Appendix III gives a list of authors arranged alpha 
beticaliy, with particulars regarding their residence, time 
and works, etc. 

Remarks in the nature of litorary criticism or historical 
merit have been made in the critical and bibliographical 
notes in appendix I, but it will be useful to make a note of 
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some of them here as there are special points of interest 
o&#£Lected with them in the finds of the period under report. 

1. All Basik Govind, author of the rhetorical treatise, 
Goyinfiapandgh^n Gunalankar (No. 2, Appendix I). Accord- 
ing to the manuscript, the author belonged to Jaipur but 
subsequently settled down at Brindaban after he had become 
a devotee of the Nimbarka sect of the Vaishnavas. He was 
a Toni by caste and was a disciple of Hari Vyas ( sqrcr ). 
His father’s name was Saligram, mother’s Gurnan, and 
brother’s Balmukand. The gurupctrampara , i.e.> the chrono- 
logical order of the Gurus, of the sect according to the 
manuscript, is as follows : — 

1 SHwrn, 3 furushott&m, 4. Vilasacharya, 

d. SrTswarcip, 6. Madhvacharya, 7. Balbhadra, 8. Padma, 
9. Syama, 10. Srlgopala, 11. Krpa, 12. Deva, 13. Sundar 
Bhatta, 14. Padmanabha, 15. Upendra, 16. Bamchandra, 17. 
Bawan (Vaman), 18. Krishna, 19. Padmakar, 20. Awani, 21, 
Bhdmi, 22. Madhava, 23. Syama, 24. Gopala, 25. Balbhadra, 
27. Kesava Bhatta. 28., Gan gal (Gagpl 
29. Kashmar Keso (Agsava 

31 MM-'Tymm, Bam Bsftya, 33. ttari Yansa 

(Deva), 34. Narayan (Deva), 35. Govinda. 

Pandit Badha Gharan Goswami, to whom a reference was 
made, says that according to Bhakta Kalpadruma ( Wfs msigu ) 
by Baja IJpatap Singh of Padrauna, district 
Gorakhpur, the gurupctrampara is slightly different. 
Originating from Hansa (Brahma) Bhagwan, the Sanakas, 
Narada Muni, Nimbarka Swami, the list goes on as in the 
text from 1 to 9 when Balbhadra is given. After Upendra 
(15), there is Chandra perhaps the same as (16) Bamohandra ; 
20 and 21 are given as Srawan Bhatta and Bhur Bhatfca. 
After Gobinda we learn from the above source, the Gurus 
that follow are Gobindsaran, Iswarsaran, Nimbarkasaran, 
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V rajara jasar an, Gopeswarsaran and Ghanasyamsaran whose 
disciple is now on the gaddi. The seat of the Gurus is now 
at Salemabad Kishangarh (Rajputana). 

2. Amolak Kavi (No. 4, Appendix I), a new author whose 
Sati-Stuti or Khawas Khan kx katha has some historical 
value. The plot of the story is rather a confused one, but 
as far as can be made out, Khawas Khan, who -was perhaps 
born of one of the disgraced queens of Ser Sgh Sur, 
Emperor of Delhi (1540-1545 A. D.), and was the chief of 
Bayana (Bharatpur), incurred the displeasure of Salim Sah. 
Sur (Jalal) who succeeded Ser Sah as he gave refuge to a 
banished minister of the Emperor. Khawas Khan seems to 
have fought bravely for his protege but was later on played 
into the hands of the Emperor and his unworthy son allowed 
himself to be won over by royal favours instead of avenging 
his father’s death. As he was returning to his palace, he 
was so out to the quick by the reproaches heaped on him by 
his mother that he destroyed himself at the very door steps 
of the palace. The poet speaks highly of the mother who is 
described as Sati. History, however-, does not throw much 
light on the story. All we know is that Khawas Khan was 
a famous general in the reign of Ser S~ah, who sided with Adil, 
the elder son of Ser Sah;- his younger 

the throne under the title of Salim Sah. 

3. Anath J)ds t author of Vicharmala (No. 7 {t ct >} and 
"6” of Appendix I). He appears to be Dadupanthi 
Ramsnehi Sadhu who flourished in the beginning of the 19th 
century. Two works of this author have been noticed in the 
previous Reports, viz,, Ragaratnawali ( g urouqqft ) — vide 129 

(A) Report 1906-190S, and Vicharmala ( ) — vide 129 

(B) of the Report 1906-190S and No. 7 of 1909-11 Report. 
The Reports do not all agree as regards the date but 1726 
Samvat has been taken as the date of the Vicharmala. The 
two manuscripts now found tally except in the date couplet. 
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One gives 1726 and the other 1732. 1909-11 Report gives 

1726 and 1906-1908 gives 1803 (1746 Samvat), which does 
not seem to be correct. According to the Misra Brothers 
(Vinod) Anatha Das was a Vaishnava born in 1716, whose 
poetical period is taken as 1742. It is a pity extracts from 
the manuscripts are not given in the 1906-1908 Report. The 
manuscript found in the D. A. V. College Research Library 
gives 1732 as — 

zsm $ srrftsr wrcr gvr 

wf wft qvue sjaft n 

whereas the Narnaul find gives 1726 as — 
sms nre ^ irrsr 

Ttfcr gutter sres set 

4. Chaiarblm? Dus* author of Madhu-Malatl ki katha 
or Bat wrstcft *8 (No. 19, Appendix I). According to 
Reports, there are two writers of this name, one a disciple of 
Hita Harivansa and the other a Nigam Kayastha of 
Rajputana (vide Search Report of 1902). But the Yinod 
attributes 3 works, viz., (1) Madhu-Malatl, (2) Bhakti-Prasad, 
and ffjy Dwactsvansa to Chaturbhuj Das, son of Kumbhan Das, 
and disciple of Vitthalnathji (1625), page 479, 1906*08 Report, 

’4feera«febor uf (2) and- (3) different from the 
Ashtachhap (sre^ni). There is thus some confusion which the 
future oourse of search might clear up. 

5. Chintamani Jripathi, author of Bhasha Pingala, 
(No. 21 of Appendix I). See below under Bhushana, etc. 

6. Das Kavi ( Bhihhari Das), author of Kavya-Nirnaya 
(No. 22 of Appendix 1). According to the manuscript 
( ) the author wrote this treatise on Hindi Prosody 
in 1803 under the patronage of Maharaj Kumar Babu 
Hindupati Sahi of Arwar, vide No. 61 of Report 1903. 
Yivarana mentions two poets of the name of Bhikharl Das, 
both Kayasthas, one, a resident of Partabgarh (Oudh) (1792), 
and the other of Bundelkhand (1799). The latter is described 
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as a great poet, first under the patronage of Kunwar 
Rindupati of Bundelkhand and later on, under that of 
Maharaj Ud i t n ft rai n si n gh of Benares. This is based on the 
authority of Siva Singh Saroja and Dr. Grierson but the 
Misra brothers have given some strong arguments in favour 
of Bhikharl Das, being patronised by one Kunwar Hindupati 
of Arwar (Partabgarh). This view seems more plausible and 
there is nothing against holding that there was only one 
Bhikhari Das and that of Arwar, who also composed Vishnu 
Puran Bkasha and Sataranj Satika (vide No. 27 (a) and (b), 
Reports 1909-11). 

7. Deva Kavi (No. 24 of Appendix I). The poet is the 

famous Deva Kavi of Etawah who flourished in the 18th 
Century. The works noticed a re (1) Prempachisl, (2) Krishna 
Charitra or Devacharitra, (3) Devamayaprapanch or Deva- 
mayamohaviveka ( ). The first, i.e., 
Prempachisl, appears to be identical with the Premdarsan 
noticed as No. 64 (a) of 1909-11 Report or the Premdarsan- 
pachisi of the Hindi Navaratna ( vide pp. 226-228, Gan g'apus- 
takamala Series, second edition). The second, i e. Krishna- 
charitra or Devacharitra describing the exploits of Lord 
Krishna, has been noticed previously under the name of 
Krishnagunakarma-sukshmasadan ( ) ( vide 

No. 105 of 1904). The texts agree btit the title of the 
manuscript is clearly given as Devacharitra. The third, 
Devamayaprapanch or Devamayamohaviveka, dealing with the 
eternal struggle of Good and Evil from the philosophical and 
ethical point of view has been noticed previously as a drama 
in 6 cantos dealing with the spiritual knowledge of the Kavi 
Deva, vide No. 35 of 1904 Report and also Hindi Navaxateai 
page 224. 

8. JS aricharana Ddsa (No. 36 of Appendix I). Two 
manuscripts of the author’s commentary on the well-known 
rhetorical work, Bhashabhushan of Maharaja Jaswant Singh 
of Marwar (1717), have been noticed, though one of them is 
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styled as Chamatkarachandrika. The commentary of Bhasha- 
bhjdshana has been, reported previously, vide No. 47 of 1906-08, 
but the author is described as Haridasa a Brahmana of Banda. 
All the 3 manuscripts contain the identical couplet giving the 
date of composition as 1834. 


Ssrer sr?? erm arm 
g-sr %r 3^ 

$srer stt? ^ fsr§ m* 

^jar f%sr 3? srsn?m 


]- ( No. 36 (a) and (6) ) 
| (No. 47 of 1906-03) 


The Vinoda (p. 827) mentions (1) Bhasha Bhagawat, (2) Gyana 
Satsal, (3) Bhagawadgita Bhashya, and (4) B-amayana as works 
of Haridasa, Brahmana of Banda, in addition to the commentary 
on Bhashabhushana (vide Vinoda, page 762, Ganga Puatakamala 
edition ). 1906^08 Beport mentions one Haricharana Dasa as 

author of Kavivallabha (1835) and Sabhaprakaga (1841), 
No. 255 (a and b), and another Haricharana Das, a Brahmana 
of J Ghaftf|fuV-Whor flourished about 1834. Future research may 
throw light on the identity of these names. 

of Dldwaoa, Jodhpur, (No. 37 Of Appendix 
I). 9 manuscripts of this a&tJiQj? h&y # Jtaufc i&muLbmt , ,£#a*» 

ufiftfe-C&p anything b« tf&§g4 ahfllit' hifi lime and residence. 
Docal tradition, however, has it that Swam I Harl Dasa belonged 
to Didwana (Jodhpur) and died in 1595 Samvat. From the 
I^eperts. of 1902 and 1905, we know of Swami Hari Dasa who 
founded the sect of Niranjanl Sadhus and whose disciple w&f 
^iSmbaxA.JD^xJUMkLi-s^ SAjd&OB&ai&jffm&tems Smmzl 
8^BS*s , w : ^fSct r l6atifie ? '''hre 'ijfWhtWhed but it is not posgftfle to 
identify them. 

10. JSemardja (No. 40 of Appendix I). He is a Jaina 
author who composed a metrical translation of the B.baktfmara 
Stotra ( ) of Manatunga Sari alias Manatunggebirya . 

GnO' ^ejnaraja is mentioned as the patron of sraiter of 
Bhaktp^aag (Bhaktamaraji ki Bhasha) but nothing is given 
about the apihor or his time. Vinoda des&SUiee Hemarais as 
3 
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author of Nayachalcra and Bhaktastotra (Bhaktamara bhasha 
and Panchasikapravaehanika ( ) who was horn 

in 1660 and whose poetical period has been taken as 1684. 
(vide p. 468 and p. 420, Part II of Ganga Pustakamala Series). 
Pandit Hemaraja is, however, described as a well-known Jain 
author who flourished between 1675 and 1725, and who wrote 
the following works — 


(1) Panchasika Satlka or Vachanika (1709) 

(2) Pravachana Sara Tika 

(3) Bhasha- bhaktamara. 

(4) Gommatsar ki sankshipta vachanika ... 

(5) Nayachandravachanika (1724) 

(6) Ghauraslbola, and Swetambara mata 

khandana. 


Vide History of 
Jain [Literature 
by Nathu Ram 
}• Premi, in Jaina 
I HitaishJ, January, 
I 1917, and Jaina 
i Hitaishl, 1911, 
J p. 56. 


11. Jagannatha, author of Mohamarda Raja ki katha 
(No. 42, Appendix I). This author has been mentioned in the 
Vinoda (page 669) as author of Mohamarda Raja ki katha but 
the date of composition has heen given as 1776 as against 1772 
given in the manuscript under notice. Vivarana mentions one 
Jana Anath Bhata who flourished about 1726 under Raja 
Makaranda Bundela and who wrote (1) Sai vasara Upadesa ( vide 
No. 131, Report 1909-11), and (2) Mohamardana Raja ki katha 
(vide No. 214, Report 1902), and the new edition of the Vinoda 
(vide page 500, Part II, Ganga Pustakamala), (3) Vicharamala 
noticed as No. 265 in the Report of the -Sakha for 1906-08 and 
(4) a drama styled * Prahodha Ghandrodaya ’ have been attri- 
buted to Jana Anath. The author of Yicharamala, according to 
the Vivarana was born in 1716 and was a Sadhu, disciple of 
Mauni Baba. There is thus some confusion about the identity 
of this author which requires to be removed. 

12. Jinasingh Suri, author of Siabhadracharitra (No. 
48 of Appendix I). He is a new Jaina author who composed 
this work in 1678, describing the conversion of Srenika, King 
of Rajagriha (Magadha). According to Indian History, 
Srenika was another name of Bimbisara of Magadha who 
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was a contemporary of Buddha. Of course Jainas and 
Bauddhas have been vying with one another in claiming 
princes as belonging to their faiths but history is silent as to 
the names of the son and minister of Srenika given in this 
work. 

13. Jodharcija, author of Hammira ftayasa (No. 49 of 
Appendix I). It is the first time that the work has been 
noticed though it has been published by the Sabha. The 
date of composition is clearly given in the manuscript as 
1855 according to the couplet : — 

stsrs H irus 'Nr <Ntr 
srra sfN <*r gm httr 

but in the Vinoda 1784 has been taken as the date on the 
authority of the couplet — 

vtm gg q=3 mfir hir 

«fl f^*r 5R*15I3!TR 

and this is not found in the manuscript now noticed. Dr. 
Grierson had taken 1420 but was not sure and Baba Syama 
Sundara Dasa has fixed 1765 on the basis of the information 
supplied by the Maharajkumar of Khawa (Rao of Kbawa). 
The couplet gives 1885 as the date of composition which is 
30 years ahead of the time actually accepted. There are 
other textual differences which deserve serious comparative 
studj . The present text is fairly correct. 

14. Jugati Red, author of Tila Sataka (No. 50 of 
Appendix I). The author and his work have been noticed for 
the first time but nothing is known about the author or the 
time when the work was composed. But the author appears 
to be a high class poet who has written 102 couplets, describ- 
ing the mole on the cheek of the beloved, all with the grace 
and ease of a master of Brajabhasha. 

15. Kavindracharya (Saraswatl) (No. 53 of Appen- 
dix I). This scholarly author was noticed before ( vide 
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No. 276 of 1906« 1908 .Report) as -well as the work Yoga- 
vasishthasara, giving a gist of the leading doctrines of the 
Yogavasisbtha hut nothing is known about the date of 
composition which is here given as 1714. 

was sfc sre 95t??pf *r£r ( ) 

Kavindra alias Saraswatl has been described as a resident of 
Benares and as the author of Samarasara which has been 
considered in the Vinoda as the work of the author of Yoga- 
vasishthasara. The two seem to be identical. 

16. Keko JDasa, author of Vara Amarasingh (No. 55 of 

Appendix I). A new author who has given in his “ Vara 
Amarasingh” an account of the victory of Raja Amara Singh 
(of Patiala) over the turbulent Bhattis of Bhattiana. Kego Dasa 
was patronised by Raja Amara Singh (spf % uuft 

t) who ruled between 1822 and 1838. Maharaja G-ajasingh 
who came to his aid in his expedition against the Bhattis 
was the Raja of Bikaner (1812-1843) according to Todd’s 
Rajasthan. The poet describes how Raja Amara Singh 
conquered Bhatinda, Bassi, Saifabad, Maler Kotla, Bijor 
(part), Sirmaur, etc. As a poet, the author is only a mediocre 
but the work has considerable historical value and a closer 
study might throw light on many a dark passage in the 
chaotic history of that period. 

17. Krishna Kavi, author of Viduraprajagara (No. 56 of 
Appendix I). This author has been previously noticed, vide 
Reports 1901, 1904, 1905, and 1906-08. There is, however, 
a difference in the dates of the composition of the work under 
notice. According to the manuscript, this Hindi translation 
of the Vidurniti Of the Mahabharata was composed under 
the command of Raja Mai (Ayamal) in the year 1798, 
whereas from the Reports of 1905 and 1906-08 (vide No. 7 
of 1905 and No. 63 (h) of 1906-08), 1792 is given as the 
date of composition. 

According to the Vivarana (the Search Reports) Krishna 
Kavi was a Sanadhya Brahmana of Bhander near Orchha 
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(Bundelkband), who flourished about 1775 and was a disciple 
of the poet .Bihar!, whereas the Vinoda ascribes the 
Dharmasamvada (noticed as No. 8 of 1905 and 63 (a) of 
1905-08) only to Krishna of Orchha but the commentary 
on Bihari’s Satsa! ( ), vide No. 52 of 1901 
and 129 of 1901, and Viduraprajagara are both mentioned as 
the works of Krishna (a Mathur Brahmana of Mathura and of 
Kakor family) said to be the son of the poet Bihar! and 
patronised by Baja Ayamall, the Minister of Raja Sawai 
Jai Singh of Jaipur. 1909-11 Report mentions another 
Krishna Kavi Bhafct, who wrote “ Sambhar Yuddha” and 
who was patronised by Raja Sawai Jai Singh of Jaipur 
{vide No. 301). There is obviously some confusion and it 
stands to reason that the author of the commentary on 
Bihari’s Satsai and the Viduraprajagara is one and the same 
person (patronised by Raja Mall or Ayamall) who also wrote 
Sambhara Yuddha, and the author of Dharmasamvada was 
the Sanadhya Brahmana of Bbander near Orchha. 

18. Mati Hama, author of Alankara Panehashika and 
Ohhandasara Pingala (No. 64 of Appendix I). Please see 
page 4. 

19. Nanda Dasa (No. 72 of Appendix I). Four works 
of this famous poet and devotee have been noticed : — 

(1) Adhyatmapanchadhyayl. 

(2) Rasapanehadhyayl, two manuscripts, ( vide 69 of 1901 
and 200 of 1906-08). 

(3) Rupamanjari {vide No. 301 of 1906-08). 

(4) Virahamanjari {vide No. 208 of 1909-11 and 70 of 
1902). 

Out of these the only new find is (1) which sings the 
praises of Lord Krishna’s life and his love for his devotees. 
Rupamanjari which has been reported to be the work of 
another Nanda Dasa {vide No. 301 of 1906-08) should, in the 
absence of any conclusive evidence to the contrary, be taken 
as the work of the Nanda Dasa of *h* ^ *if§OT stfipn fame. 
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It may be note! that Manamanjai*!, Virahamanjai-I, Rasa- 
manjarl aud Anekarthamanjari have all been composed by 
him. This work describes how a beautiful princess of a South 
Indian Raja ( Dhai’mavlra) was heart-broken on being married 
to an unworthy husband but she attained supreme bliss 
when through the advice of her friends she devoted herself 
to the love of the Loi’d. Nanda Dasa reported as the author 
of Rajaniti-hitopadesha {vide 190608 Report) may be 
different from the author of Rupamanjarl which ranks along 
with the other high class works of the well-known brother of 
GoswamI Tulasidasaji and disciple of Vitthalanathaji, who was 
included in the “ Ashtachhapa ” and who flourished about 
1623 and wrote about a dozen of works mostly on devotional 
subjects. 

20. Nainasukha (Nayauasukha), author of Vaidyamahot- 
sava (Manotsava) (No. 75 of the Appendix I). The author and 
his work have been noticed before {vide No. 31 of 1900, 155 of 
1903, 133 of 1901, and 211 of 1909-11). The author is said 
to be the son of one Kesavaraja (Keso Dasa in the present 
text) of Sirhind (Sinhnad in the text). This treatise on 
medicine which is styled indifferently as Vaidyamanotsava 
or Vaidyamahotsava differs in some material points from the 
earlier finds. There is no date couplet in the present text, 
the title of the book is different and the place of residence 
is given as Sinhnad as compared with Sahinand. 

1900-11 Report itsR q* TQV 9W 

fgtftaT ger a«r ( ^ shrtst 

1900 Report 33i ’ta *TT?r 

f%f^T WtK gfo 

1909-11 Report tsj WW ** T^TST 

^ g*sr *rr*n Hiqnv 

Present Report WT 

«&fr?rcr3r gg ^ g<3 ftwwr 
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1909-11 Report STTf^ 

Present g*T>T fJTR 5|^[ 

21. Pohakara (K&vi), author of Rasaratna (No. 8t of 
Appendix I), 

The author and his work have been noticed previously {vide 
No. 20S of 1906-08, and 48 of 1905). Rasaratna is a romance 
in tolerably good verse, describing the falling in love of 
Rambhawati, daughter of one Vijayapala, Raja of Champawati 
with Shfirasena, Prince of Vairagarh (Sura Kumara in the 
Vinod) in her dream and their final meeting after adventures 
and the marriage. The work has been composed in 1673 — 

qdWT 5R 5KJ5T % 3«»*T ST^TT 

srfft fsrg *3T is swht 

The poet has given an account of his family (Vansa- 
parichaya) according to which one Srlniwasa, son of 
Desaraja, a Kayastha, settled in Pratapapur, founded by Raja 
Pratapa Rudra. In this family, Benldasa, grandfather of the 
poet ( vide Bain of 1905 Report), had 2 sons, Pratapamal and 
Mohanadasa (1905 Report mentions one Harivanga also) and 
Pohakara was the eldest of the 7 sons of Mohanadasa 
(Pohakara, Ragbava, Ratan, Murlidhara, Makaranda Rai, 
Sakata Singh and Parasarai) but the 1905 Pueport gives the 
names of the 7 sons of Mohanadasa in the following order — 
Pohakara, Sundara, Raghavaratna, Muralidhara, Shankara, 
Makarandarai and Sakata Singh. Pohakara flourished in the 
reign of the Emperor Jahangira. 

3* snf^r wt *rrfi srimk 

35 stsr Mi € ^ sitft 

There is, however, soma difference of opinion regarding the 
locality of the poet. 1906-08 Report gives Pratapapura, a 
village in Mainpurl District (U. P.), but 1905 Report gives 
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Somanatha in Gujrat in Panehala (Punjab) but Vinoda on 
page 455 (old Edition) and page 407, Part II (Lucknow 
Edition) gives Bhunigaon near Gujrat Somanatha. 

22. Pratdpa Singh (Maharaja Sawal), author of Sneha 
Yihara (No, 86 of Appendix I). 

Maharaja Sawal Pratap Singh is well-known as an 
author of several works noticed in the previous reports 
{vide No. 78 of 1900, 205 {b & c) of 1906-08). The work 
now noticed for the first time, fafrc (Sneha Vihara) 
describes the love sports of Lord Krishna. It was composed 
in 1850 according to 

#sr?r srsesT^sr *hrrsra 

gRrer gftrffcr 

sit srsrif sraTT- 

^ ssr % 

Maharaja Pratap Singh excelled as a poet and as a great 
patron of men of letters. 

23. Bamaehandra (Jaina), author of Rama Vinoda and 

Vaidya Vinoda (No. 89 of Appendix I). Two works which 
can be ascribed to this author have been noticed — (1) Rama 
Vinoda ( qnr ), an incomplete manuscript of a treatise 
on medicine dealing mainly with the diseases of women, and 
(2) otherwise called #sr — also a treatise 

on medicine dealing with the treatment of diseases. In 
both the author is described as the disciple of or TStfu 

“ ^f§r <jo qincm firtfeerrqf 

and sft qiuqm ^rer- 

sren^ 35^7 snw «ri«i BUT ^ &<!?$” and in the beginning as 
g*RPf sft fir* fuf sft crnt aus qqi q?snw 

ir«r# ^r*r*r aimwft q?*i<u jpjttsr *wqjf snam stw (:) Rama 

Vinoda has been noticed as No. 92 of 1901, 312 of 1906-08 
and 244 of 1909-11. It has been described in the 1901 Report 
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as a short treatise on medicine composed in 1720 by Rama 
Chandra Jaina. disciple of Padmaraga ( aura safe). 

Vaidya Vinoda now noticed gives as the date of its composi- 
tion sn ?na ( ? ) safe ^3 sfeer tana The 

Emperor Aurangzeb is mentioned in both of these works as 

HT?*rat£ fe 4rnrn qft'q 

mg ara ^ t Ji«r go 4 % ( ) 

^TT^T ( ¥ ) 3T9fa;iT *?JTf ?Rf*5[ 

flT^ Km *nf K^T mm (R Sma Vinoda— vide 

No. 92 of 1901.) 

The two works have, therefore, to be taken as composed 
by the same author. As regards the author’s residence, 1901 
Report describes Rama Chandra as resident of auSt (Saki) 
in JBannu (N. W. E. P.) 

«■«*: f%tr fpEsng ^ q^ifr 
w t srqft sr^a; 

Vaidya "Vinoda does not tell us anything except that the 
manuscript was written at Mamdoh kot ( wrqlfajs) or Mahmud 
kot(?). In the 1909-11 Report (vide No. 241) Rama Chandra 
is described as the son of Kesavadasa, a Misra Brahmana, 
resident of Sehra and as flourishing in the reign of the 
Emperor Akbar aifrafe srara* nft'q. The Vinoda (Lucknow 
edition) mentions qr«r fesfh? (obviously a printing mistake 
for feqlq), as written by one Rama Chandra Saki of 

Benares in 1720 and another work of the same name as 
written in 1620 by a different author of the same name who 
was a Misra ( mfraj ) poet and in the older edition (pages 512 
and 361) opinion was advanced that the Jaina Ramachandra 
may have fathered himself on a portion of the work of an 
earlier author of the same name, who was a Brahmana. This 
is possible but in the absence of any positive proof, 
*. 3 
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Rama Chandra Jaina, disciple of has been taken as the 

author of these two works. It is a pity that the manuscript 
of now found is incomplete. 

21. Ramacharanadasa (Swaml), author of — 

(i) 

(ii) Itrasr q? (Nos. 91 and 92 of Appendix I). 

(iii) sf«r 

(iy) Jim JTfT5*sr 

(v) vm 

These 5 works have keen noticed for the first time. 
Swaml Ramacharana has been described as the founder of 
the Ram Sanehi ( ) sect of Sadhfis, who was the 
preceptor ( ) of Swam! Nawal Rama and who lived in 

Shahpura (Rajputana) (vide No. 64 of 1901 Report). Vinoda 
mentions 6 works under .this author, namely (1) 

(2) fessrnawtei (3) (4) (5) (6) 

and takes 1849 as the poetical period of the author. Out 
of these works No. 4 might probably be the 3ft 

(No. 5) above. Two works, viz . , (a) (d) {vide 

64 of 1901) have been named under Nawalaramaji, the disciple 
of Swaml Ramacharana, and 1837 taken as his poetical period. 
Local inquiries (Mahant Gopaladasa of Narnaul) elicited the 
information that Swaml Ramacharana belonged to Didwana, 
Jodhpur, and that he lived about 1834, the date found on 
the title of the bundle containing these works. The date 
appears to be more plausible considering that Nawalaramjl 
was a disciple of Swami Ramacharanaji but it is equally 
certain that the latter belonged to Shahpur (Rajputana) and 
not Didwana (Jodhpur). 

25. Rama Krishna, author of (a) 'TffcfT and ( b ) 

No. 93 of Appendix I. 
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Of these two works, or Lord Krishna’s test- 

ing of Radlia’s faith (love) has been noticed before [vide 
No. 2-18 of 1909-11). Prema Parlksba or Radha’s testing 
of Krishna’s love, is a new find. Both the manuscripts 
tell us nothing about the author but in 1909-11 Report the 
author has been identified with Rama Krishna Gkaube alias 
Manadasa, who flourished about 1807 and wrote on various 
phases of Krishna's life ( vide A to L of 1906-08 Report and 
218 of 1909-11). A comparison of the notices of subset ^ 

No. 100 G-. of 1906-08 with suf^ET No. 77 of 1905 shows 
that the works are identical though the author of 
has been taken to be another Rama Krishna born in 1886 (?) 
But the two works here noticed appear to be composed 
by a different Rama Krishna as the style seems to be 
different. There is thus some confusion about the identity 
of this author and he has, therefore, beeu taken provisionally 
as a new writer. 

26. JRasd'ianda, author of arar? ar^Rr (No. 95 of 
Appendix I), 

The author is known previously (vide No. 260 of 
1909-11) as having, composed ^htjt taT*5r by the command 
of Maharaja Balawant Singh of Bharatpur, but is 

now noticed for the first time. It was composed in 1891 
on the occasion of (Dasahara) and deals with stutsb 

suf^PT i.e., classiffcation of heroes and heroines. 

ST-TTi 1PP 5WT5T 

SITftsR QW sqf SRsTR and 

«TT*T 5J7 **$33 

5T3TC t?T *TW 

This work deserves careful study on historical grounds, 
for the author has given a chronological account of the 
House of Bharatpur, founded by Baiana Singha in 1779 (?). 



27. Sewadasa (Swarm) author of — 

(i) 35 

(ii) §¥ferar 

(iii) ht?t WT?r?«i sftn sf«r (No. 99 of Appendix I.) 

(iv) «T? £efT3T?T 

(v) sf^ar^T 

Previous reports mention one Sewadasa of Kara 
Manikpur, who was a disciple of Malukadas and who lived 
in the 17th Century ( vide Nos. 327 (a) and (d) of 1903-0S 
and No. 288 of 1909-11). 

The present manuscripts give no indication whatever 
about the author but local inquiries tend to show that 
SwamI Sewadasa was a disci plo of Haridasa of Dldwana 
(Marwar). Against this view may be set the fact that the 
text of sfrror^T now noticed and wnjft (vide 

No. 288 of 1909-11) agree fairly in the beginning extracts 
but not in the end ones, due perhaps to an '-arfdt added on 
perhaps later. 

It may be noted that in the author’s <r? ^srrfr*!, famous 
devotees and saints like Kablr, Nanak, Grorakh, Bhartrihari, 
Goplchand, Farida, Tulasldasji, Raidas, Miranbai, Maliikadasa, 
Mainawatl, Kanha, Dadu, Haridasa have been referred to. In 
the absence of any further proof, SwamI Sewadass may be 
considered identical with the one noticed in the previous 
reports. Yinod (Lucknow edition) gives 1821 as the poetical 
period of this author. 

28. Sivanatha Dwivedi, author of Wjds (N o. 100 of 
Appendix I). 

Sivanatha is noticed in 1909-11 Report as the joint author 
(with Kusal Singh) of The work under notice, i.e., 

is a high class work on Rhetoric ($s‘ttt?) dealing with 
the beauties of composition, classification of heroes, heroines 
(*n5>® 5if^5T ^), sentiment, etc. Though has not been 
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noticed before as such but sreirsra, which has been dedicated 
to Kusal Singh rather than jointly composed by him is 
either a portion of 7771% or another edition thereof, (fra 
sfrfaorft ^trerfTfs ftcfcsrref 777f% (777fsT) 0*sN) 

7W7*r and 1 % sir fowt7 ^?f%arqr S7«77«ni*r 7?r- 

1% 5WP55t^ ). 

A comparison of the manuscript 7771% with 
leaves no doubt that smSim is bat a specific part of the 
larger treatise, for instance the end Huff (?) 

177, etc., bears the same number and position in the L5th 
JEtahasya in both the works. It is, therefore, clear that 
Kusal Singh was only a patron of Sivanatha. This is 
supported by Yinod (page 817 of old edition and page 752, 
Part II, of the Lucknow edition) according to which 

Sivanatha Dwivedi was a Kanyakubja Brahman of village 
Kurasi, district Barabankl, who was patronised by Thakur 
Kushal Singh Yais of Pawnanyan (district Hardoi). Yinod 
also mentions 7771% as composed in 1828. The manuscript, 
of which the first page is missing, simply hears out these 
particulars. 

In conclusion, I have only to reiterate my faith in the 
possibility of search operations in the Punjab yielding 
results of great historical and literary value. The period 
covered by this report no doubt extended over three years 
but as has been pointed out, on account of special circums- 
tances work could not be carried on uninterruptedly, so that 
the agent was at work for only about a year. Search of 58 
new authors and 181 new finds is by no means an unsatis- 
factory record for one year and esp ecially when it is realised 
that the discovery of single manuscript like that of the 
Alankarpanchasika (*75 T«ft 7 which has practically 

created a stir in the Hindi literary world, compensates one 
for a life time of investigation. Besides, it may be 
remembered that this is the first attempt of the kind in the 
Punjab, We have only touched the fringe of the problem 
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as yet. Tne Kangra and Simla Hill States yet remain to 
be explored. Only test operations have been conducted 
at Patiala and Narnaul and several places in the Sutlaj 
district reputed to be repositories of Hindi books have not 
been yet visited. There are throughout the Punjab Sikh 
Gurdwaras, Dharmashalas or Singh Sabhas, which contain 
libraries, where works, though in Gurmukhi script, may be 
noticed. Then in the central, north-eastern and south- 
eastern Punjab are Jain Bhandars, of which we have been 
able to tap only one so far. Of the many Dadapanthl 
mathas in the south-east of the province, only one was 
visited but the other could be successfully tapped. Not only 
will it be possible to reconstruct much of what is obscure 
in the literary history of Hindi Literature but is is probable 
that some light will be thrown on some aspects of the 
political history of the Province. This should, in my 
opinion, be considered as the role, which the search for Hindi 
manuscripts might increasingly play in this province. In 
the end, thanks are due to the authorities for giving access 
to the Mohindra College Library, Patiala, and for facilities 
given to the agent for preparing the notice of manuscripts 
and to Pandit Motiram Acharya of the Model High School, 
Patiala, for assisting the agent in various ways. Mahant 
Gopal Dasji of Narnaul, Sri Pdjya Sri Kes a* Rishi of 
Jullundur, Pandit Sagarmall of Singhana (Shekhawati) aud 
the head of the Research Department, D. A. V. College, 
Lahore, also deserve special thanks. 

Pandit Chhotelal Trivedi and Pandit Bhagirath Prasad 
Dlkshit deserve mention for the thoroughness and ability 
with which they carried out their duties and especially the 
latter who gave valuable assistance in collecting the material 
for this report. 


Jagaddliar Sharma. 
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Notes on Authors. 

No. 1. Agradasa Samvat 1632, a well-known poet, 

a Vaishnava Sadhu of Galta, Jaipur, disciple of Krishnadasa 
Payohari and preceptor of Nabhadasa. He is the author of 
various works, many of which have been noticed previously, 
ftamadkyana man jarl ( ) here noticed is a devo- 

tional work in praise of Raima — nide No. 77 of 1900 
Report ; also Vinoda, page 366. 

No. 2. Alt Rcisikct Oovinda ( ) composed 

Govindanandaghana Gunalankara ( ), a 

treatise on Hindi Rhetoric, in Samvat 1858. This work has been 
noticed previously — vide No. 122 (a) of 1906-8. The author 
was a follower of fsrRii Nimvarka Vaishnava sect and 

had settled in Brindaban. 

No. 3. Amaranatha (*WT ) is a new author whose 
collection of the poems of Sundai’, Ganga, Tulasldasa, Bihar! 
Lai, Kasiram, Mubarak, etc., is now noticed. It was compiled 
in 1833 but no other particulars about the author are 
available. 

No. 4s. Amolaka ( •stfrenB ), a new writer whose stdtegfu 
or *sc? ^1 srt is noticed for the first time. He seems 

to have flourished about 1700 A. D and appears to belong 
to Agra side. 

No. 5. Ananda Kavi ( sirrs? ). the author of 
a work dealing with sexual science (erotics). It describes 
the characteristics of sexes and the treatment of certain 
diseases. It has been noticed previously — vide No. 126 of 
1906-8 and No. 5 of 1902, dates of the manuscripts being 
Samvat 1805 and 1791 respectively. In this notice 1881 has 
been given as the date of composition but this is evidently 
wrong. No other information is available from the text. 

No. 6. Ananda Oiri ( 9TR^[ fuft ) is a new author whose 
work Bhgsha Alifanama ( nror ) is now noticed. As 

the name implies this short work contains verses beginning 
with each letter of the Persian alphabet dealing with 
metaphysical or didectic notions. Nothing is known about 
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the author except that it was composed at the instance of 
one Tati Mohan Giri held in high esteem by the author. 
He seems to belong to central districts of the Punjab. 
The manuscript is dated 1920. 

No. 7 («) So ( b ). .Anathadasa alias Jana Anath % rtst 
ma am sram. The author and his work wranr here 

reported have been previously noticed — vide No. 129 of 
19U6-08 and No. 7 of 1909-11 reports. The author seems to 
belong to the Dadupauthi sect and has written this metrical 
discourse on morals and effect of good society and gw at the 
instance of his friend, Narottam Purl. Two manuscripts of 
this work have been noticed and one of them gives Sarnvat 
1782 as the date of composition which is in conflict with 
Sarnvat 1723 given in the second manuscript as well as in 
the search report of 1909-11. 

No. 8 (a) & (6). x in&mdnanda Swdrai has 

written vjim giving an exposition of the Advait (^rgjNr) 

philosophy of s Sankarachaxya. It is based on the commentary 
of Vidyarairya ( ). This work had been previously 

noticed as or ( vide No. 49 of 1901) 

written in Sarnvat 1837 but its text at the end does not agree 
with the present manuscript, which bears no date. Another 
incomplete manuscript called wrm has also been 

noticed as composed by according to a chapter 

note alufTST ‘sraisrse urar ?rra 

As Dayala Anemanauda occurs frequently in «wn, 

wm, a work dealing with philosophy has also been taken 
as the work of Anemanauda Swami. 

No. 9. Atmdrdma ( srtsrmra ) of BhadrakasI Kangra ha.s 
written a commentary in Sanskrit on the Satsai «ssi| of 
Biharllal at the instance of his friend, Govinda Rama Sauma. 
In the notice Sarnvat 1839 was put down as the date 
of composition of the work but the text contains 

dcr ^ cfcwrt i 

sn?*n uw feBrd, mr uWJ wqi” 

This gives Sarnvat 81 or 1881. Out of the 7l6 couplets of the 
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Satsal commentary on only 12 couplets is missing in the 
ma nuscript. The work is an ordinary commentary on 

Biharllal’s Satsal noticed for the first time. 

No. 10. JBaJchateka (sniretaT) has written a prose commen- 
tary on the well-known Rasaraja ( vsttw ), a work on heroines 
and sentiment, by the famous Matirama. The date, of' the 
manuscript is 1919 but there is nothing in the text to show 
the date of composition of the work. The manuscript noticed 
in the 1906-08 report as 7 (<*) gives Samvat 1822 as the date 
but the present one does not agree with the previous" one in 
the beginning, though the texts resemble fairly closely at tho 
end. This is remarkable for the earlier manuscript contains 
reference to the patron of the author, one Satrujlta, brother 
of Baja Ratanesa. Vinoda at page 835 mentions two poets 
of this name, one living at the Court of Saha Alam Saha of 
Delhi and the other in that of Satrujlta, brother of Baja 
Ratanesa. It is curious that Samvat 1822 has been given 
to both as the time when they flourished. Of the. two 
manuscripts the earlier find seems to have more and better 
poetry. Perhaps a more thorough comparison of the texts 
of the two might yield interesting facts hearing on their 
date and authorship but if there were two poets, the present 
one seems to be the work of the poet in Delhi. 

No. 11. Balakarama, This new author has 

composed verses (^f^rw) dealing with ikw* and sfewa. He 
seems to belong to the Dadupantha sect, as he has given the 
place of honour to Dadfi Dayala.in his ^ptfsr. There is one 
mentioned in the Yinoda (p. 878, No. 1003) 
as author of a commentary on WtEJUS? (Samvat 1833) but there 
is nothing in the present text to indicate the date of 
composition. The two authors might be identical. 

No. 12. Balctdevadasa (wsrt* — He is a new author 

whose work * srg’tsr sram ’ now noticed deals with medicines. 
It is*h very orlinary prose work. The date of manuscript is 
1788, which .may be taken as the date of composition. He is 
said- to . belong to.Ranauda (Mahendragarh) in Patiala State. 

4 
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No. 13. jBhagawanaddsa, author of wi (£(«*!, a prose 

work composed in 1742 describing the sanctity of the month of 
Kartika. Two authors of this name have been noticed before, 
one of them was the author of surosa, a Hindi commentary of 
the Gita according to Ramanujacharya (written in Samvat 1756) 
—vide No. 69 Report, 1900, and the other, a Niranjani Sadhu, 
who wrote Amritadhara (<sr»T5rarwT), a Vedanta tract in 1722, 
.{vide No. 136 Report 1906-08). In the Vinoda, no less than 8 
authors bearing this name are to be found, of which one who 
wrote “the story of King Nala” ( ^ Trsrr ^ wt ) in 1742 
seems to be identical with the author of now 

noticed. But in the absence of proofs he is taken to be a 
new author, not mentioned in the previous reports. 

No. 14. Biharilala (Bihari) — This is the author of the 
well-known Satsai ( ), which has run into various 
editions with commentaries. Several manuscripts of this have 
been noticed previously, the present one follows the Azlma 
Sabi version. 

No. 15. V%ra Kavi — According to the end couplet 
usrf ^ g( g )**ft we t 

the work was composed in Samvat 1700 but this is evidently 
wrong as Maharaja Narindra Sinha of Patiala ascended the 
gaddl in 1902 Samvat (1845-1862 A. D.). The date is 
probably Samvat 1917. This is a new work dealing with 
sentiment, classification of heroes, etc. Its chief interest is 
historical being full of panegyrics of Maharaja Narindra 
Sinha. 

No. 16. Vitthala Vipttla alias O oswdrrii Vitthalanath 
Vittkalesicara , Vitthala — The work, has been 

noticed before (vide No. 60 of Report 1905) but .the two 
manuscripts differ. The consists of verses partly erotic 
and parti y> devotional on the subject of the love of Radha 
and Krishna. The author flourished about 1607, though 1615 
is given in the Vinoda as the poetical period. Vitthala Vipula 
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was the son of Swami Yallabhacharya, disciple of Swam! 
Haridasa and guru of Niharudasa and Nandadasa. 

No. 17. Chandrahirti , a new writer whose srananro now 
noticed gives the story of Ramayana briefly in about 400 
couplets of ordinary merit. Nothing further is known 
about him. 

No. 18. Charanadasa — Two manuscripts of 

a work dealing with the system of breath-control as a part 
of yoga, have been noticed. The author, Charanadasa, is well- 
known and his works have been noticed — vide No. 70 of 1901, 
No. 147 of 1906-8 and No. 45 of 1909-11. He was born in 
1760 and was called ssftct. He was a Bania by caste 
according to 1906-8 Report but ( vide p. 655 No. 653) mentions 
that he was a Dhusara Brahmana of Alwar, belonging to 
a village Dahara. He became the disciple of at Delhi 

and was called =gr<n and led a life oi devotion. He died 
in 1838. 

No. 19. Chaturalihujadasa — This author and his love 
romance ( ngHTotdr gft ) have been noticed before 

— mde No. 44 Report 1902 but there is some confusion regard- 
ing the time of the author and his writings, There are 
evidently two writers of this name — one, a disciple of 
srfWsr and the other a Nigam Kayastha of Rajaputana who 
according to 1902 Report was the writer of nigmgrnt gfr 5c«jt. 
But Vinoda in page 279 attributes the authorship of srm'T 
to him along with that of the story of ngwrerat though 
a wo$k noticed as No- 149 of 1906-8 Report, under 
is said to he the product of another author. In the Vinoda 
he is the disciple of and son of Kumbbanadasa but 

in 1906-8 Report, Be is either the disciple or follower of 
sforo and he is not included in the sre Future 

search might throw light on this. 

1SF©, 20. Chaturadasa — The manuscript noticed is a 
metrical translation of the 11th canto of (vide 

Report 1900 No. ,71 and 1901 No 1101 composed in 1692 
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Sam vat. Chaturadasa was the disciple of Santa Dasa, a Sadhu 
of Nirmala sect. 

No. 21. Ghintamccni — The author is the well-known 
poet and elder brother of tjjwi and of Tikawanpur 

(Cawnpore). Bhasha Pingala is a standard treatise on Hindi 
prosody and has been reported previously — vide No. 36 of 
1903, No. 50 of 1909-11 and No. 151 of 1906-8 Reports. The 
earlier manuscripts give no date but the present manuscript 
says sew* fpt sfta f 5TM sKra* #3: which gives 1797 Sam vat. 
Ohintamani TripathI was in the Court of Bhausala Makaranda 
Sabi (37% who was in power about this time. The 

bearing of this important date on the controversial question 
of the age of Bhushana and Matirama has been discussed in 
the Report, p. 1. 

No. 22. (JB hikhdriddsa) Dasa Kavi alias Ddsa % author of 
«T5*r f%4N — According to the manuscript, this treatise on, Hindi 
prosody was composed in 1803 under the patronage of one 
Maharajakumara Babu Hindupati Sahi of Arwar (Partab- 
garh). This was reported in 1903 (vide No. 61). The 
Vivarana mentions two poets of the name of Bhikharldas, 
both Kayasthas, one resident of Partabgarh, Oudh, (1791) 
and the other of Bundelakhanda (1799). The lattfer is 
described as a great poet who was at first under the patronage 
of Kuawara Hindupati of Bundelkhanda and afterwards of 
Maharaja Uditanarain Sinha of Benares. This view was 
based on the authority of Siva Sinha' Saroja (farafsif 
and Dr. Grierson but Misra Brothers have in Yinoda, pp. 
685-695, made out a strong case in favour of Bhikharidasa being 
patronised by Kunwara' Hindupati of Arwar (Pratabgarhl. 
The internal evidence of set®* supports this view but 

further research might clear up the position; 

No. 23. Dattdlald alias Datta of Lalap'ur (Hariana), 
district Hoshiarpur, is a new author who wrote this 
in 1760.- It is an ordinary composition dealing with devotion 
and renunciation, and tn«r. He was a Gaura Brahmana 
and a disciple of one Daya Rama. 
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No. 24. D_eva Kavi— He is the celebrated Devidatta 
alias Deva Kavi of Etawah who flourished in the 18th 
century. Three of his numerous works have been noticed — 

(«) for describing Gopis’ love for Krishna. I think 

it is the same as for (vide No. 64 A of 1909-11) or for 
q^f fc ft of Hindi Navaratna, page 226, 228 or which .the 

MiSra Brothers have taken to be a different composition. 

(&) or ^ ’aft* describing those exploits of Sri 

Krishna, which form the 10th canto of sfor^nnur. This has 
been noticed previously under the title of Hjt® q^*r rrs«r 
— vide No. 105 of 1904 Report. But the two texts agree and 
contain tw ‘qffor as title of the poem. 

(c) forwrr foe fafop or ^nrmr srqg dealing with the 
eternal struggle between the good and the evil from the 
philosophical "aiid ethical points of view. This has been 
noticed previously ( vide No. 35 of 1904 Report) as a drama in 
6 acts embodying the spiritual knowledge and philosophy of 
■the poet (vide ww im, 225). 

No. 25. Deva — The name of the author is nowhere 
explicitly mentioned. The notice prepared gave TCronrar 
which - is obviously’ a term of address to the deity. The 
writer is a Jain and has described the phriOsophioal "tenets 
of Jainism. Deva has been taken as the author’s name for 
this appears to be his nom-de-plume ‘ fo srarffo?.’ Possibly 
it might be sffsrequT (Dyanatarai) but there is no evidence to 
support it except occur- 

ing at the end. 

No. 26. Devidatta — The author’s a short 

love poem ( *£**nr ), composed in 1809, has been noticed pre- 
viously (vide Report 1904, No. 85). Another work 'Nh-ft, 
composed in Samvat 1812, has also been noticed (vide No. 27 
of 1905 Report), but the Misra Brothers mention one wzsr 
as composed in Samvat 1909. The year seems to be evidently 
wrong. 

No. 27. Dhiraja Rama-- Dhxraja Rama, son of Kriparam, 
has been noticed before as author of urr, a treatise on 
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medicine (vide 190-9-11 Report No. 72). The date of com- 
position is Sam vat 1810 but no further details are given. 
Two manuscripts have been noticed, one of them being 
incomplete. 

No. 28. Dhyanadasa — Hari Chanda Satagrantha 
*rer-si*r ) describing the story of Raja Harish Chandra and his 
devotion to truth has been composed by Dhyanadasa who 
has been noticed previously ( vide No. 107 of 1901 Report). 
1906-8 mentions one sn«T?E as disciple of whose 

was In Vinoda Dhyanadasa is classified in the 

unknown period as well as the period before 1913 Samvat. 
Except that he was a Sadhu, nothing is known about him. 

No. 29. Dipa, Chanda — A new author who has composed 
this fofossn or snarer *tm, a prose commentary and transla- 
tion of a Sanskrit treatise on medicine by one Pandita 
Kalyanadasa. The work is said to be based on , 15 standard 
texts on medicine, such as wps, gwsr, etc. It was composed in 
1795 Samvat and the author belonged to the town of 
Chhatta. He is evidently different from Dipa Chanda 
mentioned in the Vinoda, p. 565 (about 1750 Samvat). 
Nothing further is known about this writer. 

No. 30. Qangadasa — Nothing is known of this author 
from the manuscript now noticed of a treatise on Hindi 

prosody. It is written in the orthodox style and shows 
the writer to be a master of composition. Whether he is 
the same as the celebrated ns 1 sefo of Akbar’s Court (who 
was a Brahman) cannot be said as the text throws no light 
whatever. This G-angadasa seems to be thoroughly at home 
in Prakrit and metre. 

No, 81. Qangdrdma Yati alias Pandita Kaoi Ganga 
— Three works, all on medicine, of this Jaina author have 
been found out. The writer was a Swetambar Jaina Tati, 
resident of Amritsar. He was a disciple of Swami Surata 
Rama Yati. He flourished in the reign of Maharaja Ranajlta 
Sinha. His period may be- taken between Samvat 1850-1900. 
(a) composed in Samvat 1872. It is a 
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translation of the well-known Vaidyaka treatise 
by #tt#3RTsr, It is dedicated to the author’s 
Guru, Surat Rama. 

(6) Surata Prakash ( srgsTO ) or dedicated to 

his master, Swam! Surata Rama, was composed 
in 1883. It is a treatise on the diagnosis of 
diseases based on authoritative texts. 

(c) um composed in 1878 also deals with the 

causes and treatment of diseases. 

No. 32. Gopalarai (*fr«n^ — The author seems 

to belong to a well-known family of Bhats (Kavirajas) who 
migrated from Mainpuri and settled down at Brindabana. 
Gopalarai is described as son of Pravinarai (Khadgarail, son 
of Ghan^yama, son of Muralldhara, son of Yogaraja. He 
appears to be the same as the one (Gopala), son of Pravinarai 
of Brindaban, who was noticed as author of U' 5 * 'Hhfl and 
— vide 1909-11 Report No. 97 (a) and 

(6). There have been several authors of this name. One 
Gopalarai Bandljana mentioned in Yinoda, p. 895, as author of 
(1891) and g^ror (1853) might be different. 

(а) composed in 1885 describes tne «sfcar 

of wratsr in Brindabana and is dedicated 

to Maharaja Ajlta Sinha of Patiala, for whom it 
was written. 

(б) composed in 1885 deals with joys and 
sorrows, of life in the form of a dialogue between 
husband and wife. 

(e) sw utu? composed in 1887 deals with erotic poetry 

( ). 

No. 33. Gorakhandthaj % — The well-known Guru 
Gorakhanathaji of Gorakhpur — for full account please see 
Vivara^a ( ^ ), page 39 and No. 61 of 1902 Report. Ten 
works of this saint have been noticed, only two of which 
are new, namely Hwsi and fNu* s?wr 33 (e) and (ft. 
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33 (;) ajcr though not noticed in previous reports has been 
mentioned in the as vhr*sr :tra«5 — vide p. 241. It is 

difficult to say which of these are genuine works of the 
great saint- and which have merely been fathered on him. 

3yrar sfa noticed along with f*n^rsr sr‘«r has been reported 
as «JWWT rT«r ( vide 61 Report 1902). 

No. 34. Govinda Kavi — Nothing is known of this author 
from the manuscript now discovered for the first time 
except that he composed this treatise on rhetoric in 1798. 
In the notice prepared Samvat 1793 was concluded as the 
date of composition from the couplet 

fbr 

^Nfr 

but this can be interpreted as 1798, the year taken by Thakur 
Sivasinha ( vide ^ftrsr, p. 73) and Misra Brothers (vide Vinoda, 
p. 752) but on page 406 under notice of 35% Thakur 

Siva Sinha has taken 1791 as the date of composition. 

No. 35 (a & b). Sari Vallabha — Two similar manus- 
cripts styled (1) wTsrenfhiT urrr ( wrtT iftcrr $tct4tsi) and (2) 
being metrical translations of the Gita have been noticed. 
The author’s name Hari Yallahh is given in the Vivarana, 
p. 195, as writer of wuW (vide No. 117 Report 

1909-11, No. 90 of 1902, No. 290 of 1906-8) and this date of 
composition is given as Samvat 1701 srsrc sr UTsmrei 

%% sera i # wwrT35<ft sftsrsos-ff ?j<srcra (vide ,1909-1 L No. 117) 
but the two manuscripts now found and the find of 1902 Report 
contain no reference .to the time of composition and they 
appear to agree in their texts.. A thorough comparison of 
texts and further search are needed to confirm this point. 
The author is mentioned in Yinoda, p. 934. 

No. 36. Saricharanadasa ^ra) — Two manuscripts 

of the commentary on vrrvr - ngwn, the well-known work on 
Hindi rhetoric by Maharaja Jaswanta Sinha of Marwar, have 
been noticed, one called mvr and the other 

or sfNn\ The work has been reported previous- 

ly (vide No. 47 of 1906-8 Report) though the author is put 
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down as (flourished 1834 Samvat) a Bvahmana of 

Banda, though the identical couplet giving the date of 
composition as Samvat 1834 is found in all the three texts. 

5R5 5rt fe# UT7? 3TT5T i ^N>r IfT f^*T g^ 

though 1906-8 No. 47 has gw? 1 in stead of srerrc which 
is evidently a mistake. 

No. 37 ( a to i). Haridasa. Nine manuscripts attributed 
to this author have been noticed, all in the same place 
(Mahanta Gopaladasa of Narnaula, Patiala State). The texts 
indicate nothing about the author but the style of poetry lends 
support to the tradition that SwamI Haridasa who belonged 
to Didawana, Jodhpur State (Marwar), composed these works 
between 1520 and 1540 and died at the great age of 120- 
Reference to Swam! Haridasa is found in- the Report of 
1902, (vide No. 64) ^ a Collection of the Psalms 

of SwamI Haridasaji and 1905 (vide No. 47) but none of 
his writings had been previously found. He is said to be the 
founder of the NiranjanI Sect and preceptor of Pitambaradasa. 
The following works have been noticed. 

(a) Shu jt«t Philosophical ( ). 

(b) srsr? 3 % In praise of (the Great Spirit). 

(c) sr«rarar Collection of the stories of Saints 

and Yoga practices. 

(d) si«r Metaphysical sr«rT?JT. 

(e) Jpr ifsi Moral teachings. 

Cf) msx Collection of pieces on 

philosophical subjects. 

iff) Nature of human Soul. 

(b) STOiftr *hr«r sf«r Yoga practices. 

(i) rfsr Philosophy fu**? Renunciation. 

No. 38. Hariram adds a NiranjanI — The manuscript 
Ghhandaratnavall ( ), a treatise on Hindi prosody, 

has been noticed as No. 257 of 1906*08 but the present 
one contains the date of composition as Samvat 1795 
according to the end couplet m gft ssnsft, snwft 

*i«r3i»Fr 5n*r. In the previous report 
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the author was known as Harl Rama but according to 
this manuscript he is Hari-Ramadasa, a NiranjanI SadhQ. of 
Dldawana (Mar war). One Hari-Ramadasa is mentioned by 
the Migra Brothers as author of Hari Ramadasaji kl van! 
( sgt gisft ) who was born in 1631 and lived in 

Rajputana and composed the work in 1660 and one Hari Rama, 
author of a drama street whose time is not known. 

No. 39. Marsha Kirti Suri ( ) — He is a new 

author who has compiled a prose treatise on medicine called 
sfrw fat-cttfir^r based on various authoritative tests ( sjhSst?' ). 
He describes himself as a Jaina Sadhu of Nagpur. The 
Sanskrit used is not free from defects. 

No. 40. Memaraja — The manuscript n w iiw c is a 

matric translation of WErav ssriw a devotional work consist- 
ing of verses in praise of God by alias It 

was also noticed in 1900 - — vide No. 108 of that year’s report. 
The texts of the two manuscripts do not differ widely and may 
be taken as fairly correct. Nothing is known definitely from 
the texts regarding the author and the date of composition 
except the fact that it was written at the instance of one 
Hemaraja No. 108, of 1900 Report. 

5WTTWT STtETHV: f%#T f^<=! f^T I 

^ ^ ^TT^r ^1, % TRff i 

also the present text 

^ ’rt <nt #cr i 

accordingly mentions one Hemaraja- as patron of the 

writer of vrwtr uwtut. But Yinoda mentions (page 46S) £wrsr 
as author of (1) (2) *mr and his period is 1660 

to 1684. Pandita Hemaraja is, however, a well-known Jaina 
writer who flourished between 1675 and 1725. He is reputed 
as the author of (1) rfhi*r (1701), (2) sraw«i srrr ztm, 

(3) (4) (5) •4Wft 

srafiWT (vide History of Jaina Literature by NathQrama PremI 
in Jaina Hitaishi January, 1917, also reference in Jaina 
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Hitaishi 1911, p. 56. This Pandita Hemaraja might be a 
different Jaina scholar but the fact that 77ET77 has been 
rendered into 7T7F by both is worth further investigation. 

No. 41. ttridayarama — Two manuscripts of this author 

hare been found (1) 75717 and (2) wrer. Both 

of them are incomplete. The latter which has been noticed 
for the first time, only mentions the name of the poet but no 
other particulars are available. The Hanumana Nataka has 
been reported previously — vide No. 119 of J 909-11 Report and 
No. 17 of 1904. The present manuscript although incom- 
plete seems to agree with the previous finds. We learn that 
Hridayai’ama alias Kavirama was the son of Krishna Dasa. 
He originally belonged to Southern India and flourished in the 
reign of Emperor Jahangir. He composed this Hindi version 
of 75717 to? in 1680 Sam vat ( #77 %K7 ^7 7?-7 73 sou 7nsftf77” 
77 m fidk 573 7? 1 gu srw fo 7 «ej 7 gscTrera 

73 ( 7 ) 3333 33 ^755 7^.31 1 TUT5T describes the well- 

known story of the marriage of 3f3R3ft with sft ^^ 7 . It is 
not known on what authority Yinoda (p. 423) and 1909-11 
Report call Hridaya Rama as belonging to the Punjab. 

No. 42. Jagannatha 33317 — The manuscript 3 ?^ 

7 iaT aft spqx has been composed in 1772 by one Jagannatha 
($73 335 3 x 77I3X 37 i 77 witx 777) 1 5 tt-t! 

^7 7T71 77 ^F7777 sett 33 37717 I Nothing is known about 
this author hut 1902 Report mentions one £ 177 % nan 
sett by one 37 33 x 3 ( 33 333 x 3 in the coupled above), date of 
composition being 1776. This is supported by Yinoda, p. 669, 
where, ona. #r *&3 TPiura is mentioned as author of £177# Trar 
3P7T dated 1776. There is another author of the name of 
333X3^X3 who flourished about 1768 and who composed 717 
7 Tfl7ft and 7%tx ( vide Report 1906-08, No. 269) and g^sf^ST 
( vide No. 126 Report 1909-11) and who was a devotee of 
Tulasidasa who was regarded as a by the author under 
notice. Euture research might throw light on the identity of 
these two authors. 


No. 43. 77WI7 alias ^3i^x who seems to have composed 
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3^ ^ *in£nr ^ in praise of g^:, one Nawalaji in Samvat 1842, 
is not the Jagaunatha Dasa, author of g^ftsr or 33 nffHT referred 
to in the previous note, Nawalaji belonged to Sahapura 
Bajapatana and died in in 1842. Nawalara majx was 

disciple of ?firo?3r the founder of« the sect of wtraftcf) Sadhus 
(vide No. 64 of 1901). 

No. 41. 3T*r (Jana Gopala) alias Gopala, has been 

noticed previously as the author of (vide Report 1900 

No. 25 and No. 175 of 1906-08) and of ?isra?*T ( vide Report 
1900 No. 28). He was a follower of Dadudayala, whose life 
he wrote ( vide Reports 1900 and 1906*08 and Vinoda., p. 405). 
He flourished about 1657 Samvat. The wort now noticed 
describes the story of but gives no information 
regarding the author and his time. 

No. 45. Janardana JBhatta — Nothing is known about 
this author from the present manuscript ( mm Ssi ) as from 
the previous finds (vide No. 267 Report 1906-08 and No. 105 
of 1902 Report and Yinoda, p. 1142). In this manuscript he 
is styled as GoswamI and the date of the manuscript which is 
fairly correct though incomplete is given as 1892 Samvat. It 
is a treatise on medicine. 

No. 46. Jaya Krishna — This author has been previously 
noticed as author of mw ^7 ^7 ( vide No. 80, Report 1900). 

( vide No. 138 Report 1909-11) and si? (vivarana, 
p. 50 but not traced in the Report under No. 138 of 19 9-11) 
The present manuscript styled as fairer wm agrees with 

the previous finds. We learn that Jai Krishna was the son of 
wsrisft^rer a Pohakarana Biahmana of Katariya Gotra, who 
flourished about 1776 when this work on Hindi prosody was 
composed. He seems to be different from the author of the 
erotic verses, wn?wi or iftm. 

No. 47. (a) and (6) Jayasukha — He is a new author 

whose two works (a) and (L) both dealing 

with have now been noticed. They contain some 

good poetry but are incomplete and give no information about 
the author and his time. Even the date of composition is 
not given. 
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No. 48. Jina tiurasinha— He is a new author, whose work 
tfterarg - Ufigfe or ?) was composed in 1678. 

It describes the conversion of a Prince named of 

( wma ) who afterwards led a pious life preachiug the tenets of 
Jainism, under the Dame of stft^rsT?. The story seems to have 
a historical basis as the famous of *roar the contem- 
porary of was known as (History confirms that 

was the name of ). Jains and Buddhas have both been 

vying with each other in claiming fe»=ftQK for their respective 
father. The text cannot however be relied upon to clear 
this up. 

No. 49. Jodhciraja — The manuscript by Jodha- 

raja has been noticed for the first time, though the text has 
been published by the Nagari-Pracbarim Sabha. The author 
was a Gour Brahmana patronized by thei Baja of sfNrrof 
(Nlmarana) a Chauhana Prince in the time of utfera The 

woi'k was composed in 1855 but though the text is clear on 
the point, the question is by no means a settled fact. This 
has been discussed in the Beport. 

No. 50. Jugati Hay a sjjnfe — This author and his work 
fe^ snar^ are new finds, but nothing further is known about 
him or his work. 102 couplets in good poetical style have 
been written on the mole ( fear ) on the cheek. The author 
seems to be a master of srsr w^r. 

No, 51. (a, b, c, and d ) Kabiraddsa — Numerous works of 

this celebrated saint and poet have been found, no less than 
44 works being noticed in the previous reports. During the 
year- under report 4 manuscripts have been noticed. 

(a) ( b ) ?t*^T¥T srer (c) srraft (d) sfisn shn n«r of which 

only has been reported as l<t3 (n) during 1909-11. The 
two manuscripts of the waft while agreeing in the beginning 
differ at the end which may be due to other people thrusting 
their own compositions in the name of the Great Kabira. The 
Hindi awrer, p. 45, gives a list of 7 5. works, and these three 
new works are an addition to the number. But it is doubtful 
if all of these are really Kabira’s. 
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No. 52. Kalidasa Trivedi (^rfiar^TTt) — The author’s 
an incomplete manuscript of which has been discovered, has 
been reported previously ( vide No. 178 of 1906-08 Report). 
The manuscript gives 1794 Samvat as the date of composition 
of this work. The Viuoda takes Samvat 1749 on the authority 
of $srt tisis £ awsrisr, ste f^rm quoted by Thakura 

Siva Sinha ( vide p. 533-4) but gives 1749 Samvat 

as the year of the birth of Kali Dasa and taken as Samvat 1750 
by Misra Brothers. This is confusing. The fact seems to 
be that Kalidasa wrote at the time or after the fall of 

Golakunda (about Samvat 1745). This work is an erotic com- 
position on the . classification of women ( sn&tar ^ ) and was 
written for Raja Jagajita of Jammu ■mfhl 

sfi ^msfra wi ” 

No. 53. Kavmdrdchdryya — The work *hu su%s 

*ur has been reported previously (vide No. 276 of 1906-08) but 
no date of composition was given. The present manuscript 
contains Samvat 1714 ^ srs^r 3 ><tt sur I H5re?jiT 

5*T- Accoi'ding to the Vinoda (p. 453) the 
author’s year of birth is taken at about L650. He seems to 
have flourished between 1680 and 1730 and the date of the 
composition of ahugifstg 'HIT falls within the developed period 
of the author’s activity. Thakura Siva Sinha has taken 
Samvat 1622 as the year of birth which is in admissible, for 
Emperor Saha Jahan at whose command was, 

according both to MUra Brothers and Thakur Siva Sinha, 
composed, ascended the thi'one in Samvat 1714. Erom the 
work we gather that Kavindracharya was a scholarly 
Brahmaxxa belonging to Tru^l probably of Southern 

India for he is said to be living on the banks of Godavari. 
He settled at Benares. ihrrafos tut gives a gist of Togio 
philosophy based on the well-known *husnftre. His other 
works mentioned in the Vinoda (tutttut 1687 and st^wai) 

have not been reported. 

No. 54. (a) and ( b ) Kesavadasa — Two works of this 

great poet have been noticed and f^wflUT, both of 
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which have been, reported and published ( vide. Report 
1900, Nos. 52 and 55 and Report 1903. No. 89. Vmodu, 
p. 310, and Hindi Navaratna). 

No. 55. Kekodasa — A new author who composed in 1831 
srrc sroffUf describing the victory of Raja Arnara Sinha of 
Patiala over the turbulent Bhattis of Bhattiana. Kesodasa 
was patronised by him. Maharaja Amara Sinha ruled between 
1822-1838. Maharaja Gaja Sinha who came to his aid in his 
expeditions against the Bhattis, ruled according to Todd’s 
Rajasthan over Bikaner between 1802-1843. As a poet this 
author is a mediocre but the work has some value from the 
historical point of view and may serve to throw some light 
on the dark portions of that chaotic period. 

No. 56. Krishna Kavi — The author has been 

previously noticed — vide Reports 1906-8 (No. 63B) and 19U5 
(No. 7.). The manuscript ftrg? smm* is a Hindi version 
of of made under command of Raja srim 

Ayamall in 1798 but the the previous reports and 

Yinoda all take Samvat 1792. The question of date and 
identity of the poet are discussed in the Report. 

No. 57. Kulapati Mi&ra (f^rqfa ftrsr) — A well-known 
author considered as one of the leading poets of Hindi 
whose to along with other four works has been noticed 
previously (vide No. 51 of 1903 Report, No. 72 of 1900, 
No. 185 (<i) of 1906-8 and No. 160 of 1909-11). Kulapati 
Mi&ra was a Mathura Brahmana of Agrai and was patronized 
by Maharaja Sawai Rama Sinha of Jaipur. Rasa Rahasya, a 
treatiae on rhetoric, was composed in' 1727 Samvat. 

No. 58. Kunja Jana |5RH (alias ) — Both the 

author and his work have been reported previously — vide 
No. 282 of 1906-8 Report). The work describes the 

story of the love of and in tolerably good verse 

but the date of composition given in the manuscript, viz , 
Samvat 1821 is in conflict with that given in the earlier 
Report and flraTO as well as Yinoda. The Misva Brothers 
have taken him as Kunja Kunwapa of Orchha. 
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No. 59. Lala ckandra ( Vinodi ) — He was a Jaina author 
of Sahazadapur, and an A gr aval a Jaina of-Q-arga gotra 
who composed in 1744 stwnsr sfa in praise of 
the asceticism of and his great renunciation. He 

flourished in the reign of Aurangzeb (Samvat 1715 to 1764). 
His other work noticed is which describes the 

marriage of with and his subsequent renun- 

ciation and exodus to Giranara. The date of composition is 
not given. One Lalachand Jaina has been reported as the 
author of sfterracft wnsr?* ( vide No. 76 of 1902 Report). 
This Jaina author was the disciple of srtaiwr ^ follower of 
head of the sect of the Jainas. This work 

was composed in 1736 Samvat at the request of JugatsT, 
son of NensI, who attended the Court of Maharaja Anupa 
Sinha of Bikaner. In the absence of further proof, the two 
authors must be taken to be different though contemporaries. 

No. 6U. Madhavadasa — The work a 

didactic romance based upon STMT, does not say much 

about the author except that he w r as a disciple of one 
Damodara. He appears to belong to the Dadupanthi sect and 
is said to be the 55th disciple of Dadu Dayala and to have 
flourished in Jaipur. From the manuscript we learn that 
the work was written in 1794 which probably is the date of 
composition. He appears to be different from the author of 
this name noticed previously (vide Yinoda, p. 883, and 
Reports No. 32 of 1900, Nos. 78 and 80 of 1901, No. 10 of 
1905 and No. 177 (a) and ( b ) of 1909-11). 

No. 61. Ifddh ariddsa (srngsft^) — The work noticed as 
or jit*! has been reported previously as 

(vide No. 180 of 1909-11). The present manuscript makes 
no mention of the author but the author, is said to 

he a devotee settled at Brindabana, who has described the 
various phases of Krishna (vide Reports, No. 104 of 1902 
and No. 193 of 1906-8). Mana Madhuri is an erotic com- 
position eulogising Radha’s pride of beauty or m*r. 

No. 62. Malla Kavi — An unknown author 
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whose Hiftwn now noticed gives an ordinary metrical 
version of the gn? sisrereft of g*ror. He seems to belong 

to Nurapur of Kangra District but nothing more is known 
about him. Samvat 1823, the date of manuscript, may also 
be taken as the date of composition of this work. 

No. 63. Maluhachanda ( ) — The work and its 

author are both new. Nothing is known about the author 
from the work but it may be inferred that he is a Punjabi 
who has made a metrical translation of some Persian tract on 
the Yunani system of medicine. The manuscript is incom- 
plete. 

No. 64. Matirama ( ) — Three works of the 

famous Hindi poet srRrcra have been noticed, two of which 
are new to the Hindi world. 

(a) Alankarpancba^ika is a work on Rhetoric com- 

posed in the year 1747 under the patronage 
of Rajakumara Jnana Chanda, son of Maharaja 
Vidyotachanda of Kumaon (Garhwal). 

(b) Rasaraja, a treatise on al?, i.e,, classification 

and description of love of heroes and heroines. 
This manuscript like others noticed previously 
gives nothing about tho author or the time 
of composition (vide No. 40 of 900, 116A of 
1906-8 and 67 of 1901.) 

(o) Pingala or ftr*isr or frr iigpft, a treatise on 

Hindi prosody composed in 1758 under 
the patronage of Sarupa Sinha Bundela. The 
discovery of the two manuscripts (a) and (e) 
is an event of first rate importance in the 
history of search of Hindi manuscripts, as 
these finds have gone a long way to correct 
the tradition about Matirama and his time. 

This is discussed under No. 18 of the main 
report. 

No. 65(a). Megharaja Muni alias dsrgft ( ihntrgr ) — 

Three works of this Jaina author have been noticed, one of 

6 
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which, vis- t has been reported previously— No. 197 

of 1909-11 Report. The other two works, *Ni dealing 
with astrology, and fWra, dealing with diseases and their 
treatment, have been composed in Samvat 1817 and 1808 
respectively. Date of composition of the iirst manuscript 
is not given in this text, as was the case with the previous 
find hut local inquiries led the agent to put down 1800. 
This seems likely enough but there is nothing in the text 
to support this. This Jaina author’s period may he put 
between 1790-1820. He was a resident of Phagwara 
(Jallundur) in Kapurthala State and was a follower of 
sHternwc sect. The text contains the line of preceptors or 

No. 66. Mukanda BTidrti — He is an author whose 
(Poetical utterances) *m?ft 3ft sift Jfisfr is now noticed, 

but nothing is known about him. The subject is didactic. 
The manuscript is dated Samvat 1794. He appears to be a 
NiranjanI Sadhu- There is one srT’sfhr mentioned in 

Vinoda, p. 558, flourished 1730. 

No. 67. Muni Maharaja (gft Hfmsr)— The name of this 
unknown author is not clearly given in the text but pro- 
bably it is Maharaja ( afrersr ). The work ttCwtst sr^rsa deals 
with astrology and was composed in 1806. Nothing further 
is known about the author. 

No. 68. Muralidhara ( g?^fiuT ) — He seems to be a new 
author as he cannot be identified with any of the writers 
of this name mentioned previously ( vide No. 10 of 1905, 76 
of 1906-8 and Vinoda, p. 917). The work snsrfjfcnsr is an erotic 
piece of composition describing the beauty of nur but gives 
nothing about the author. The manuscript is incomplete. 
Pull text might be expected to throw some light on the 
author. g^^fNv *15 mentioned in Vinoda as No. 1121, p, 917, 
seems to suggest some resemblance. 

No. 69. Ndgrarldasa ( wrmft ) — Two works of this 

famous poet and devotee have been noticed, both reported 
previously, one ^ sift sm* — (vide No. 198 a, of 1906-8 
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Report,) and the other I* — vide No. 126 o! 1901 Report. 

The second manuscript was found later to contain a short work 
in the beginning styled f^rrtr which has not been noticed 
before. Vinoda gives a list of 75 works by this famous poet, 
of which two tfrft fosjra and foara, probably the latter, 
may be identical with the present manuscript. It may be 
pointed out that the present text of t'T does not 

agree with that of the manuscript noticed under No. 126 
of 1901. Nagarldasa, the poet, was Maharaja Samanta Sinha 
of Krshnagarh ( Rupanagara ) who gave up his kingdom to 
lead a devotee’s life at Brindabana. He is a prolific writer 
of high class devotional poetry (flourished between 1755- 
1820). 

(а) Brindabana kl dhani dhani, contains songs in 

praise of Brindabana where every thing is 
“ Blessed ” vjsq. 

(б) are verses of devotional love addressed 
to the srfgtf or Krsbna’s flute. 

(c) deals with the love sports of Krishna. 

No. 70. Guru Ndnaka — The only works of this famous 
Guru noticed previously were (vide No. 207 of 

1909-11), wfri (No. 199 of 1906-8) and sft 

(No. 218 of 1902). The works now noticed are the famous 
wrsft or wsw sft set stt which every Sikh recites daily and fac- 
^ or i.e., 80 didactic pieces beginning with 

each letter of the Persian alphabet. Guru Nanaka lived 
in Samvat 1526-1596. 

No. 71. Ndnakaddsa ( ) is a new author who has 
translated the well-known Sanskrit drama of 
which has for its moral the instability of worldly life. This 
work was composed in 1746. Various other writers have 
made a similar attempt — vide No. 8 of 1904 and No. 141 
of 1906-8 by Brijabasi Dasa. by Anand (wra^) No. 4 (a) of 
1909-11) and No, 22 of 1902. 

No. 72. Nandaddsa ( ) — Pour works of this well- 

known Hindi poet were noticed. 
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(a) a work in praise of Lord Krshna. 

(5) Two manuscripts of are found at 

Singhara in Shekhavati, Jaipur State, and the 
other in Patiala Public Library, — both complete 
and fairly correct. The work describes Krshna’s 
Rasa dance. 

(c) Rupamanjarl ( ) describing the love and 

devotion of Rsnft, daughter of a South 

Indian Prince, for Krshna. 

( d ) describing the love plays of the Gopis 

of srsr. No. c. as No. 301 of 1906-8 

was reported as the work of another ^ngr 
different from the famous poet, brother of TulsI- 
dasa, but it has been taken here as the work of 
the well-known poet who flourished in Samvat 
1624. The work is similarly mentioned in the 
Yinoda. No date of composition has been given 
for any of these works now noticed. 

No. 73. Narayana (stRRmr) — He appears to be a new author 
whose work is now noticed. It gives in excellent 

verse a simple exposition of Vedanta philosophy but says 
nothing about the author. There have been several authors 
of this name ( htcrwt or ) but there is nothing to 

identify him with any of those previously reported — vide 
No. 60 of 1904, No. 303 of 1906-8 and No. 10 of 1909-11 
and Vinoda. 

No. 74. Nasirok Saha ( srsfi? sttc ) — A new and remarkable 
work on medicine containing prescriptions for preparing 
various Rasas has been noticed. It is said to have been 
composed by one srrf but whether he is the author or 
the saint whose prescriptions have been verified cannot be 
ascertained. The manuscript is dated 1788. 

No. 75. Nayana SuTdia ( «rrt ) — The author and his 
work have been noticed before ( vide No. 34 of 1900, No. 155 of 
1903, No. 133 of 1904, No. 214 of 1909-11). The work called 
ihi agtarcr or deals with medicines and prescriptions. 
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It was composed by Nayanasukb, son of Kesavdasa 
or Ke£avaraja of Sirhind ( w? ). The present manuscript 
contains no date of composition and differs in some material 
points from the previous find ( vide body of the report No. 20). 

No. 76. Nawala Kisora alias A.nanda Kisora 
5T stpw? foshv) — This new author who styles himself both as 
Nawala Kisora or Ananda Kiiora has composed a lengthy 
treatise on music, examples of various Ragas being given by 
compositions in praise of Durga and only occasionally Siva, 
but the author has told us nothing about himself. 

No. 77. Nawala Ramaji ( Sioami ) — Two works, wrer 
and wrrwiTV of this author have been noticed, of which 

the former has been previously reported as No. 64 of 1901 
Report. The date of composition of has been given 

as 1834 which has been taken as the date of also 

to the notice prepared, but the earlier manuscript of wrj 
hrk (No. 64 of 1901) mentions uo date. In the Vinoda, the 
second work of Swami Nawala Rama is put down as *T#r*T5rnr 
and time of composition is given as 1837. Swam! Nawala 
Rama was a Maheswarl Mitu (Mahajaua) and was a disciple 
of Swami Ramacharanji, founder of the sect of Sadhus 

of Sahpura. Swami Nawala Rama died in 1842 in Bhileda. 
He was a great devotee of Rama ft'ewr and indeed 

both his works breathe a spirit of true devotion to Rama and 
his Guru Ramacharanji. His disciple suremsr noticed as No. 
43 in this report has a work so*? in praise of 

of his Guru. 

N6. 78. Niiyananda — Mahant Nityananda has been 
noticed previously as author of srfl r fMnrari a work on Toga 
system — vide No. 41 of 1905 and Vinoda, p. 941. The work 
now noticed wsr gives an account of various incarnations 

and devotees ( WE ) of gods. At first it was found in an 
incomplete condition, the beginning portion being discovered 
later. It contains no date of composition but the manuscript 
is dated 1885. Vinoda takes 1860 as his poetical period 
whereas Vivarana gives 1807. About Guruparampara (sj^ <rv«m) 
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the report of 1905 gives as Nityauanda, disciple of Syama 
Sarana ^parrrft or ( vra^rift in flravjjr, disciple of 

disciple of ). 

No. 79. Orilala Sarnia — An incomplete manuscript of 
or CT&niHr, a work dealing with the empirical science 
of dice augery, has been noticed. It has been reported previ- 
ously as No. 218 of 1909-11 Report where Orilala is described 
as Nawalaban&i Brahmana (Kanya Kubja) but the work is 
styled as unrsg. Vinoda also has wsr susra; (p. 1451). 

No. 80. JPaduma — An incomplete work in western Hindi 
describing the marriage of with Krshna has been 

noticed as wra though there is nothing in the extracts 

to indicate the title of the work. Two complete works 
attributed to one *Tgn *ura were noticed as Nos. 24 and 92 in 
1900, as «^T or both different and the 

present manuscript is entirely different from either. The 
author might be a Jaina as he has made Krshna offer thanks 
to Nemanatha on the completion of the marriage cere- 
monies but there is nothing in the text to indicate anything 
else about the author. 

No. 81. JParasurama ( ) — A short work known as 

sgsfhft sist on the so-called empirical science of prognostics 
has been noticed. It is written by one but whether 

he is the author or writer of the manuscript cannot be as- 
certained from the text. It deals with such questions as 
journey, marriage, service, money-lending, etc. The writer 
is new and cannot be identified with any of the authors of 
this name reported before. 

No. 82. Parakurama ( <TT?r?ra ) — A new writer who has 
oomposed a short didactic poem called in which all 

the stanzas have for the burden 'T«wra forswra sr^T, 

3Tt?rr t like the ^5 wsrfcs of srf*. It is full of The 

manuscript is dated 1915 and probably it might be the date 
of composition. The residence of this unknown writer is 
not given, probably he might belong to Kangra District. 
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No. 83. Payctnd Pdeg — A new Muhammedan composer who 
has written a book on music styled at the 

command of the Emperor Aurangzeb. Illustrations of the 
different Ragas are given in verses of the author’s composition. 
Payanda Beg describes himself as the son of one Sangi Beg 
belonging to Khwaja Khijri clan of Ahmed khels. Residence 
is not known but he must have flourished at the Court of 
the Emperor towards the end of the 17 th Century A.D., but 
Aurangzeb has not been known as a patron of music. 

No. 84. PoJiakara — The poetise and 

in some text as qtl^ ) has been noticed previously — vide No. 
21)8 of 1906-8 and No. 48 of 1905 Report as the author of 
TO TO*r, a romance in fairly good verse describing the love 
of TOTeidt, daughter of toitt fesmisr of Champavatl and Sura 
Sena (ny&r), a Prince of and its happy sequel. 

The date of composition given in the text is 1673. 

No. 85. Prahlada — This unknown writer 

has given a metrical version of the well-known 25 tales 
of Baitala Pachisi (terrar Samvat 1761 is given 

in the text as the year of composition but the writer 
says that this work was composed in the reign of 
Akbar fo * r sr^rf i f&fe % tot v? sj>ot ^srrf i This is 

evidently wrong as Akbar’s reign lasted from 1612-1662. 
Vinoda mentions one (vide p. 553) who was born in 

1701 and whose poetical period is 1731. He may be identi- 
fied with the author under notice, provided 1761 is proved 
to be incorrect. 

N'O. 86* Pratdpa Sinha Sawai ( w?T?T3r smro fife ) 
— Maharaja Sawai Pratapa Sinha of Jaipur is a well-known 
author of several works noticed as No. 78 of 1900, No. 205 
a, b, and c of 1906-8. The work now noticed for the first 
time is describing the love of composed in 

Samvat 1850. The Mtharaja was not only a great patron 
of poets and men of letters but an excellent poet himself. 

No. 87. Raghunatha (v^srra) — The manuscript noticed 
has been reported previously as *§*rr*r — vide No. 310 of 
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1906-8 Report. It is a metrical version of the Sanskrit 
work on Rhetoric TOWwft. The date of manuscript is 1741 
but it is said to have been composed in 1667 ( vide Report 
1906-8) and the poet to have flourished in the reiga of 
Emperor Jahangir. 

No. 88. Rama Kavi (toc — He is an unknown writer 
who has composed a verse commentary of the Rasa Rahasya 
(to ?f$sr) of Kulapati Misra noticed in this report as No. 47. 
The work has been called smsT after his patron, Raja 

Pateha Sinha, Chief of Ghana, son of Bhaga Sinha, a des- 
cendant of the brave Jasa Sinha. Ghana or Ghama probably 
is an estate in Bharatpur. 

No. 89 ( a ) and (&). Rama Chandra Jaina ( Ibr ) — 

Two works on medicine called and tu smfira* 

composed by one Ramachandra, disciple of Padmaranga or <nr 
to, have been noticed. The former is incomplete and deals 
mainly with the diseases of women, the latter is complete 
and appears to be a regular treatise on medicine based on sjrnru- 
u* <rs[flr. The date of composition is gi^en as 1726 whereas 
TOtftftT? does not contain any. Rama Vinoda has been noticed 
as No. 92 of 1901, S12 of 1906-8 and No. 244 of 1909-11, 
but the notes are conflicting as regards the period and the 
identity of the author. The author of the two works noticed 
is a Jaina and seems to have flourished about 1726. 

No. 90. Rama Kavi (TOratf^r) or better known as Kavirama 
— He is a new author whose two works and are 

now noticed. He describes himself as a Brahmana or 

son of Kesava) who composed his ?TOF, a metrical 
version of mfsft in 1760 in Rupar whereas TOnfH% is said 

to be written in 1708 mr (uut) d sril srg hut the 

couplets giving date of composition are strikingly similar 
s&fir mrr i ms #hm gpu mv 

ynrsftfu — mr t i umstfbf fidtarr 

*ftTOTT. I am inclined to think that both 
of these works were rather composed in 1760 than in years 
as far apart as 1708 and 1760. 
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No. 91. Mdmacharanaddsa (Swami) ( ) — 

Five works of Swami Ramacharanadasajl, the founder of th'e 
Ramasnehl sect of Sadhus of Rajaputiina, have now for the 
first been noticed. 

(a) fe a r res ft contains moral and spiritual exhortations 

for the contemplation of Rama. 

(b) has a few pieces composed in various 
Ragas. 

(c) 53® 3i«i deals with moral and spiritual teachings. 

(d) *uat deals with the importance of *iwr or 

divine meditation. 

(e) sft ^ 3T3T is a collection of the author’s 
moral and spiritual utterances. 

Regarding the date of composition the manuscripts are 
silent but Samvat 1834 has been put down as it was found in 
the cover of the bundle which contained the collection. It 
appears to be approximately true as 1837 has been taken as 
the date of the works of Swami Nawala Ramaji, his disciple, 
— vide No. 77 of the Report. Local inquiries suggest that 
Swami Ramaeharanajl belonged to Lidawana, Jodhpur, but 
Sahapurg (Rajputana) has always been taken as the seat of 
the founder of the Ramasanehi’s. Previous reports and 
Vinoda do not mention any works by this Sadhu hut one 
Ramaoharana is mentioned as author of (a) (b) 

(c) (d) 3 reft, (e) and his time is given 

as 1849. Farther investigation is required to settle the 
identity of these names and the point of their time. 

N©r9&.- Mamaekaramidma ( )— -.This new work 

JHnnaT is a metrical version of the Purani Upakhyana 
or moral teachings of addressed to Raja Alarka on the 

greatness of time. Nothing is known about the author and 
his work except that this writer seems to be a Sadhu of 
Niranjanl sect different from No. 91 of this report ( 

) as well as from No. 245 of 1909-11. 

No. 93 (a) §r (6). Rama Krshna ( ) — Two works 

of this poet have been noticed, (i) qftqi describing how 

7 
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Krshna tested Radha’s love, and (ii) 5r*t «rftWT describing the 
test of Krshna’ s love by Radha. The former has been 
noticed before as No. 148 of 1909-11 Report and *h 0 
author is considered to be identical with 
alias who held the Port of Kota Kalinjara (time 

1807) and who is author of several works on the various 
aspects of Krshna’s life. This does not seem to be quite 
established and until it is done, it will be better to take them 
as different. It may be noted that authors No, 77 of 1905 
and No. 100 of 1906-8 have been taken as different although 
the works are identical and further research and a thorough 
comparison of texts alone can remove all doubts regarding 
the author’s time and identity. 

No. 94. Udmancitha Ndgara ( *ra*n«i sinrr ) — This new 
author has written in fairly good verse a “ zfcET ” commentary 
on f^pr in 1834. The author who styles himself as Tm 
s$f% was the son of one Jagannatha of Jullundur and seems 
to be a Gujarati (Nagara Brahmana). The work deals with 
the diagnosis of diseases. 

No. 95. Hasananda ( ) — This writer has been 
noticed previously ( vide No. 260 of 1909-11) as author of 
vsnwr describing the nsrg?! ^ of at the instance of H gi o at 

of Bharatpur. The present work srero deals 

with viz., classification of heroes and heroines, and 

was composed in 1891 as a Vijaya Dasaml present to the 
Maharaja. 

No. 96. JRatanhari (sRPtfft) — He is a new author whose 
four works have now been noticed for the first time: — 

(i) 

(ii) 

(Hi) fef N g W T 

(iv) swv 

These form a series styled sra^r-$tftw. It is in fairly good 
verse and has been composed in 1910. Vinoda, p. 1088, 
mentions one Ratnahari, author of 5R5r>qnsn*r, which is a Hindi 
translation of vra and which has been composed in 1899. . 
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No. 97. Sabctld Sinha Ckauhana ( ) — This 

author as well as this work have "been noticed previously 
— vide No. 224 (a) 8r (< b ) of 1906-8 Report and No. 66 of 1904 
Report. No date of composition is given in the present 
manuscript though complete, whereas the report of 1906-8 
gives Samvat 1710 (1653 A. D.). Sabala Sinha Chauhana is 
mentioned in the Vinoda as the author of a condensed metrical 
translation of all the 18 parvas of and dates have been 

given for the composition of the different parvas ranging 
from 1718 to 1781. Bhishma parva under notice is said to 
he composed in 1718 as against 1710 of 1906-8 Report. The 
author has been believed to be a zemindara of a village near 
Etawah but I am given to understand that according to a 
recent find, he is said to belong to Amodha, district Bastl. 
The question of conflicting dates, however, requires further 
confirmation. 

No. 98. Sdindasa ( ut? ) — He is a new Punjabi 

author who has composed a didactic poem in Punjabi 

verses arranged according to the Persian alphabet. Nothing 
is known about the author, his time and date of composition 
of this work. 

No. 99. Sewadasa — Five new works of Swam! 

Sewadasa have been noticed 

(а) Sin 5f«r 

(б) fFrfspnr 

(c) «tm uTiTcrq $mt sf*r 

(rf) 5* 

(e) sfatrr^t 

all dealing with spiritual and didactic subjects. 

Previous reports mention one as disciple of Maluk 

Dasa of Kara Manikapura ( vide No. 327 (a) and (6) of 1906-8 
Report and 288 of 1909-11) but nothing is known - about the 
author except that he flourished in the second half of the 
17th. Century. The works now noticed give no particulars but 
local inquiries lend weight to the view that he was a NiranjanI 
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Sadh.u, a disciple of Swam! Haridasa of Didawana, Jodhpur, 
and that he composed these works about 1540* It is re- 
markable that the work here noticed as sf^wBST^grees 

in the beginning with the work msft reported as No. 

288 of 1909-11, hut the concluding extract does not agree. 
But this may be due to an additional tacked on to the 

Ban!. No mention is made of the time of the author in 
the Vinoda. 

No. 100. Sivanaiha Dwivedi (filiwmsr — He is a 

known author whose work is noticed here for the first 

time. It seems to he a high class work on rhetoric, dealing 
with the beauties of composition, .classification of heroes and 
heroines, sentiment, etc. Though has not been noticed 

before, yet the author finds mention in No. 161 of 1909-11 
Report when is attributed to one ra? in conjunc- 
tion with Sivanatha It is unfortunate that the first 

page of tho present manuscript is missing but we know that 
the work was composed in 1828 and that the author belonged 
to Kirsi, district Barabanki (Oudb), and was patronised by one 
Kusala Sinha Sirmaur of Panwanwa, to whom this work was 
dedicated. The similarity of raffe with sun fern is discussed 
in the body of the Report. 

No. 101. Sivardma ( ) — He is an unknown author 

whose R+Wff an ordinary work on medicine based on 

has now been noticed. It is written in eastern Punjabi. 
The work is incomplete and from this nothing can be known 
about the author and the time. 

No. 102. Siddhanatha — An incomplete, in- 

correct and enigmatic manuscript was noticed as being a work 
on medicine by one Siddhanatha of whom nothing 

is known. 

No. loo. Somanatha (aramsr) — He is a well-known 
author whose work styled or now noticed has 

been reported previously as No. 298 of 1909-11 Report. It is 
a recognised treatise on rhetoric and composition and has been 
highly spoken of in the Vinoda. The date of composition is 
clearly given las 1791. The author has given a clear *rsnfcr 
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and and according to it we learn that Somanatha was a 

Mathura Brahmana, son of Rajarama (not Nila Kantha as 
given in 1909-11 Report) and that he was patronised by 
Maharaja Kumara Pratapasinha, one of the sons of Maharaja 
Badana Sinha of Bharatpur (Braja). It is not known how 
Pratapa Sinha is described as Maharaja Pratapa Sinha of Alwar 
and Bharatpur, vide No. 298 of 1909-11, No. 47 of 1904 and 
Vinod, p. 704. 

No. 104. Sumatindtha ( ) — He is a new Jain 

author whose work now noticed was composed in 1722. 

It deals with the religious tenets of Jainism as regards 
salvation and renunciation. Sumatinatha is said to belong 
to the of Multan and was patronised by one 

Ghahada Mala. 

No. 105. Sundara ( §??? ) — The manuscript of is 

a metrical version of feus <rer of and was composed 

in 1681. There are several authors of this name in the 
reports and it is not easy to identify the author of the work 
under notice. The choice would fall between ( i ) Sundara or 
Sundardas of Gwalior, author of composed in 1688, 

and (**) Sundara, son of Sahamala, who wrote sft 

{vide No. 334 of 1906-8) in 1767. Extracts of the latter 
being not available in the report for comparison the author 
of and may be taken as identical unless the 

contrary is established. 

No - 106 * Sundara ( ) — A new work called 

or ■erfor beginning with the story of (probably a 

separate work by the same author) has been noticed. 

It is composed by one Sundara, a Jain author, who calls 
himself a disciple of He is described as a resident 

of Merata, though he formerly belonged to Jaisalmer. The 
work was composed in 1600 at the instance of one vdtvg*; 

The text is not clear and is a mixture of Marwari 
dialect. The work describes the renunciation of a prince 
fail's* 3 >«m along with his wife and his retirement to the forest 
for practising austerities. 
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No. 107 . Sundaradasa ( )— Pour works by this 

famous Dadupanthl poet and devotee hafe been noticed in 
the years under report. 

(a) propounding the oneness of God, a philo- 

sophical treatise in the form of 
a dialogue between pupil and preceptor. The 
manuscript is complete but does not contain 
the date couplet found in No. 34 of 1903, 
which has been wrongly attributed to Sundara- 
dasa of Gwalior. The date of composition is 
1710 3 spt 3 dm i 

sn-g* fifcvufa i” This work has been, 
noticed under No. 311 (a) of 1909-11 as 3rT*rai*W 
but the text does not agree with the ;psrsrgir 
of 1903 or the present report. I venture to 
think that the author of gwranw is not the 
USdupanthl saint but another probably 

of Gwalior. Unfortunately beginning and 
end extracts of manuscript found as No. 242 

(b) of 1906-8 ( ) are not available and 

No. 165 of 1902 is also incomplete. 

(&) srer sttvt is an incomplete manuscript, the 
beginning extract of which agrees with the 
beginning of noticed as No. 26 of 

1902 but the end extracts are different. This 
extract is also quoted in Yinoda, p. 415. 

(c) 5 rt®TT was noticed previously as No. 242 (a) 
of 1906- S and No. 25 of 1902, but the present 
manuscript is incomplete both in the beginning 
and the end and is therefore useless for com- 
parison. It deals with the importance of 
moral and spiritual knowledge and re- 
nunciation. 

(d) was noticed as No. 311 (c) of 1909-11 
but the present manuscript being incomplete 
cannot be compared. The couplet with which 
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the end extract begins in the Report of 1909-11 
is curiously found in the beginning of the 
present manuscript. It might he a. repetition 
or one of the freaks of the amanuensis. 
There is still much confusion regarding the 
identity, residence, time and writings of this 
Dadupanthi poet. Vi varan, which is a digest 
of all the reports, describes him as son of one 
settc wrrsrs^ of Dausa in Jaipur State and being 
a by caste and bis time being 

1653-1746. The report of 1909-11 calls him a 
Dliusara (Bania or Brahmana). Samvat 1660 
is taken as the death of SwamI Dadudayala but 
there is a given in the concluding portion 

of Sff wqjp ’ reported as No. 34 of 1903, according 
to which Samvat 1692 would be the commence- 
ment of (after Dildu’s name). It might 

be the year of Sundara Dasa’s initiation but we 
are told that this great saint left home at the 
age of 11 (Vinoda, p. 416). Report of 1906-8 
( vide No. 242) describes him as a Brahmana 
of Marwar whereas 1903 report makes him a 
resident of Gwalior who attended the court 
of Sahajahan. There is some overlapping 
in the works of this Dadupanthi poet and 
the other Sundara Dasa of Sahajahan. This con- 
fusion is only for future research to clear up. 

3$o.'«lQ8. jSuratct (^^)— -He is an unknown Jain author 
now noticed who has composed a collection of verses 

beginning with each letter of the Nagari alphabet. The 
subject is didactic q-fticr&r and devotion to (%sr Except 
that the manuscript is dated 1903, no further particulars are 
available. 

No. 109 Surati Misra ( fiiw ) — He is a well- 
known author of several commentaries of works on rhetoric. 
The work now noticed is a commentary on the 
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famous of Ke^ava. It was eomposed in 1800 for 

Mafaaffijg Zorawara Sinha of Bikaner bffejfckteta the author 
Was patronised. No. 243 (d) :>f 1906-8 re^kaft ij^ljioed as 

fJrar ?S«T is in reality identical with Zorawara PraKagarmeate 
reported. It is noteworthy that the stsNsct si^hr given in 
this work is slightly different from the one given by Todd 
in his Rajasthana. Por further particulars of the author see 
previous reports No. 86 of 1901, No. 96 of 1902, No. 104 of 
1903, No. 243, a, b, c, d of 1906-8. 

No. 110(a). Tahahana Kavi ^jf^) — Two manuscripts 

of wsswNreiref by this author have been noticed. Tahakana Kavi 
was a Ohopra Khattrl of Jalalapura [(sr) gf], Punjab. He 
was son of Ranglladasa and devoted to Krshna ( ). 
This work which is a metrical version of the *J*r of WfTWW5T 

was composed in 1726 after listening to the Sanskrit text. 
He has been noticed in the Vinod, p. 1034, as anthor of 
spt and also in snftsr but no further particulars are 

given. 

No. 111. Tctnasukha ( ) — An incomplete work on 

serjf^sr^rsr, horse surgery (science of horses and their treatment), 
has been noticed. It purports to be the work of one «r$9rqro 
which has been translated by ^rrart 5PT?pr in 1920 for one 
Report of 1909-11 has also noticed one 
sarfartra by in Hindi. It appears there was some 

standard Sanskrit treatise based on the system of horse surgery 
founded by Nakula, one of the Pandavas who was reputed as 
a great expert of horses. The Hindi versions are based on the 
Sanskrit text which has not been traced. The date of the 
present manuscript is 1920. 

No. 112. Tulasl Dasa Goswamt ( sft gstf* ) — 6 

manuscripts of the famous Goswaml Tulasl Dasa Jr have been 
noticed. All of these have been previously reported and 
published. Hate of composition is given only in one 
manuscript, viz., (e) below. 

(a) — The manuscript is incomplete and its 

extent is estimated to he 612 slokas, whereas 
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No. 62 of 1904 contains only 425 and No. 823 
(b) of 1909-11 as many as 790. It may be 
noted that the beginning of the present manus- 
cript agrees with No. 62 of 1904 but not with 
No. 323 (b) except for one couplet, though the 
latter is said to be complete. 

(6) iffarasft — This is also incomplete, containing 

about 1,000 slokas all dealing with Ramayana 
It was noticed as No. 90 of 1904 
which is estimated to have about 2,300 Slokas. 
The extracts, of course, cannot agree. 

( c ) fgsFtur 'qrefhar is well-known and has been published 

though not noticed before. The manuscript 
is incomplete. 

(d) 9*1 wftar — This manuscript is complete and 

agrees with one noticed as No. 323 (e) of 
1909-11. 

(e) ?THngt sr*sr — This is complete and agrees with 

No. 323 {h) of 1909-11 (titled sgsireraft) and 
with No. 87 of 1903 wtT^r and No. 246 

(d) <?f 1906-8 ( vide Report 1906-8). The work 
deals with the way to find answer to questions 
in order to decide matters ( ujjst ). The most 
noticeable feature of the present manuscript is 
that it is stated to be in Goswamiji’s own 
handwriting and is dated as 1655 (see 608 of 
Report). 

(/) a Complete manuscript which agrees with 

No. 323 (/) of 1909. 

No. 113. TJkka Kavi or It is hi (g^Mp sscfa or 33 fit) — The 
work sfw now noticed is said to be composed in 1700 by 
and deals with prognostic astrological predictions accord- 
ing to Wfsgfijr. Whether any ever existed or not may be a 

matter of doubt but he certainly lives in tradition as an 
infallible rural soothsayer. . There is a guw noticed 

as No. 98 of 1900. The extracts do not give the date of 
8 
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composition but qqr is repeated as w t *rf% cns 1 . 

Ukka might be a Jaina astronomer. The dialect is eastern 
Rajputani and resembles Rewarl side, 

No. 114. Vyasaji (sqrar sft) — The work now noticed is 
^ $tfT or sqrcr sft qqtsu. It appeared to be new but on 
comparison with No. 118 (c) of 1906-S it was found the end 
extracts in both contained the identical couplets even having 
the same serial numbers. The beginning extracts were 
different but as to that No. 332 (a) sqta sft ^ qt*ft of 1909-11 
and No. 118 (c) of 1906-8 also differ at the end though they 
agree in the beginning. At any rate, there is no doubt 
the author is the Vyasaji of Orchha who retired to JBrindabana 
to lead a devotee’s life and who founded the Hari VvasI 
sect. The present manuscript gives no date of composition of 
the writer or date of manuscript but earlier reports have taken 
1612 (Report 1909-11) and Vinoda gives 1685. 

No. 115. Devi Sahayct Suhla (t^ft sifTO — 7 works 

of this modern author have been noticed. 

(a) qs ranfit ’Swf; contains miscellaneous collections but 
mainly consisting of religious controversy. 

(/>) a whimsical miscellany containing astrology 

(wsr), science of dice augury and pulse knowledge. 
The manuscript is incomplete. 

(c) Kosha, an incomplete lexicon or dictionary. 

(d) oflgfesrrm & tikaof an elementary 

Sanskrit grammar on the lines of Paninl. It is- a 
complete work composed in 1958 and gives some 
information regarding the author. 

( e ) a miscellaneous collection of Pauranic 
stories and legends along with fragments on 
medicine and veterinary science. It is incomplete. 

(/) 3rrrc. an incomplete collection, containing a tract in 
castes, Pauranic legends, vrenftfst and 3nrsrae«r. 

( g ) tqsrffw, an incomplete manuscript which purports to be 
a contradiction of Swam! Dayananda’s Vedic system. 
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Except Nos. d and g, all of these contain heterogeneous 
material more like essays than any systematic work. Except 
No. d all these works are silent as to the particulars of the 
author. From No. f, we gather that the author was an 
Audlchya snunr). He calls himself a Sukla in all his 

works and from No. d we learn that he was son of one 
and brother of Tr*ircr?T*T, resident of village srs^siro, Narnaul, 
situated towards the west of Delhi. Local inquiries indicate 
that he died only recently. At any rate the commentary on 

4>rg^t was written in 1958 and that he was a Sanskrit 
and Hindi Pandita. There is one ^Tsrr whose bhajans 

are noticed as No. 69 of 1909-11. He might he the 
mentioned in the Vinoda at page 14/71 but at page 1473 a 
Brahmana ^^5^, deceased, is mentioned as a prose writer. 

No. 116 (a) and (ft). Oopala Lala (urTra ^t^)— T his writer 
has merely compiled in 1911 miscellaneous verses of some of 
the well-known poets, such as Deva, Giridhara, Pratapa, etc., in 
his srefife* ( addressed to deities like fuf, hm, «rg*rr, 

etc. The other work noticed is slcmr s[r% which gives 
an account of Maharaja Narendra Sinka of Patiala and of the 
death Of vsprsr %*£ who was killed in battle probably 

against the Marahattas. There are some verses dealing with 
skr«i (renunciation). This compiler seems to be an inhabitant 
of Patiala attached to the Court. 

No. 117. Isivara Kavi — He is a new author 

whose two works are here noticed. 

(a) a work composed in 1917 at the instance 

of Maharana Bhagawant Sinha of Dholpur. 
The work deals with the laws and beauties of 
poetical composition. 

(ft) ’jvvr, a panegyric on Maharaja Narendra 

Sinha of Patiala, a brother-in-law of the 
Maharana of Dholpur and a great patron of 
poets. The work has some historical value as 
Narendra Sinha ruled between 1902-1919, and 
is said to be composed in 1913. 
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No, 118. Ramadatta He is said to be si poet and 
devotee, resident of Narnaul, who died only 20 years ago. 
He was a Goura Brahmana. The work consists of fairly good 
verses- composed as devotional songs addressed to Krstha 
or dealing with Krshna’s life. 

No. 119. Sridhara — This new drama fin? is com- 
posed by Pandita Sridhara Sastii who is a practising Vaidya 
Sastrl of Narnaul, Patiala. He is a Gaura Brahmana. The 
drama was composed in 1977. 
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List of Works discovered , of which the authorship 
cannot be traced. 

1. It is au incomplete work containing 

a digest of diseases, their diagnosis and treatment based on 
Amritasagara, a treatise composed by Maharaja Sawai Pratapa 
Sinka 'of Jaipur. Amritasagara, though not noticed, is 
reputed to be a work of some merit written on the authority 
of such standard texts as stunts, srwfo. The 

di fleet is Jaipur! (Dhiindhar!). 

2. sresrrSo* vfra - . It is an incomplete work which appears 
to be a transliteration of an Urdu or Persian tract. 

3. #5TRtHTOr. It is the well-known set of verses on the 
instability of all things worldly — snr sre ifr aritnr aw gtTf 

4. It is a complete woi'k on treatment of 
diseases by medicine and mantra. The mantrie method 
seems predominant. The manuscript is dated 1983. 

5. The work consists of miscellaneous verses 
concerning flowers, ragas, fruits and birds. The dialect is 
MarawSr! and the manuscript is dated 1839. 

6. A work in Marawari dialect on the 
sanotitv of observing the fast, of all the Ekadasis (11th days) 
of the 12 months of the year. The date of the manuscript 
is 1839. 

7. WTfRwr. It deals with the sanctity and religious 

aspect of and all its chapters. 

8. It is a complete work dealing with various 
hypnotic and occult devices of achieving various worldly ends. 

9. wSfeqra. A work on astrology dealing with the effects 
of various signs of the Zodiac on the life of men and women. 
The manuscript is dated 1793. 
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10. #g. A popular version in 5 cantos of Pauranic 
theology meant to cater to the requirements of the un- 
educated — the kind of thing that passes for ancient folklore 
among the villagers. 

11. 31*4 The manuscript is written by one 

Tholu who appears to belong to Kangra. The work consists 
of a lexicon of synonymous terms. It was composed in 
Samvat 18 Li and the manuscript was copied in the same year. 

12. wtu This is a woidc on wsr, the' science of dice 

augury by WT sfNtt son of one -srtJjr, resident of 

Ramanagar. It is a mixture of incorrect Sanskrit and 
oridinary vernacular. The date of composition is 1809 and 
the manuscript was copied in the same year. 

13. shr. This seems to he a mixture Lile dialect 
(Kangri) and Hindi. 

14. srar This is a short treatise on precious stones, 

such as diamonds, pearls, emeralds, etc. This work is noticed 
for the first time. It appears to be an incomplete copy of 
a valuable treatise dealing with the sources, value and identi- 
fication of the precious stones. 

15. srssfenr This incomplete work based on some 

Pauranic legend describes the deeds of one U 5 T%pt (not 

as the title notice gives). It begins with an account of Raja 
Pandu and his son, fsfe. 

16. This is an incomplete version in proso 
of some Sanskrit collection of tales put in the mouth of 
a parrot of the same type as ?ffcrT jNt spt 

17. sreftefl. 32 tales recited to Raja Bhoja of 
Ujjain. 

18. A prose version of the Pauranic legend of 
Sun’s origin and greatness. 

19. srrer. This complete work describes the great 
powers acquired by a proper knowledge of breath (ssw), the 
various systems of breath control and restrictions in imparting 
knowledge to others. The manuscript is dated 1883. 
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20. fira stk It is an Arati (m$) of Shiva Durga, etc. 

21. w. A collection of receipts for the treatment of 
various diseases. 

22. STWifes. The notice describes this work as complete 
though it appears to be only the fork wm. It is a 
philosophical work containing metaphysical and didactic 
discussions on the nature of soul, God, heavens and hell, etc. 
The manuscript is dated 1856 and is incorrect. 



APPENDIX III. 

Names of Authors. 


Agradasa 

*** 

1 

All Rasika Govinda 


2 

Amaranatha 

»•! 

3 

Amolaka 

«•! 

4 

Ananda Kavi 

1M 

5 

Ananda Ki4ora 

• • • 

76 

Ananda Grin 


6 

Anathadasa 

• • • 

7 

Anemananda Swami 

• • • 

8 

Atmarama 

* » t 

9 

Bakhate^a 

• * * 

10 

Balakarama 

... 

11 

Baladevadasa 

* • • 

12 

Bhagawanadasa 

• 19 

13 

Bhikharidasa 

• •• 

22 

Biharilala 

* *4 

14 

Chandrakirti 

* • • 

17 

Ohara nadasa 

• * • 

18 

Chaturabhujadasa 


19 

Chaturadasa 

* « • 

20 

Ohintamani 

* • * 

21 

Dasa Kavi 

• » • 

22 

Datta Lala alias Datta 

• • • 

23 

Deva 

« « • 

25 

Deva Kavi (Devidatta) 

. * . 

24 

Devidatta 


26 

Devi Sahaya Sukla 

. .. 

115 

Dhiraja Rama 

... 

27 

Dhyanadasa 

• • • 

28 

Dlpa Chanda 

... 

29 


Gangadasa 


30 

Gangaratna Yatl 

• • • 

31 

Gopala ... 

• ft * 

44 

Gopala Lala 

ft •• 

116 

Gopalarai 

* • • 

32 

Gorakhanathajl 


33 

Goyinda Kavi 

ft ft • 

34 

Hari Vallabha 

ft ft ft 

35 

Haricbarariadasa 

ft • ft 

36 

Haridasa 

• ft • 

37 

Hariramadasa (Niranjaul) 

38 

Hrsha Kirti Sari 

• ft ft 

39 

Hemaraja 

ft • * 

40 

Hridayarama 

... 

41 

Iswara Kavi 

... 

117 

Jagannatha 

... 

42 

Jagannatha alias Rupalo 

43 

Jana Anatha 

• t » 

7 

.Tana Gopala alias Gopala 

44 

Janardana Bhatta 

lM 

45 

Jay a Krshna 

• ft ft 

16 T 

Jayasukha 

• • • 

47 

Jina Sura sinha 

ft ft ft 

48 

Jodharaja 

ft ft • 

49 

Jugati Raya 

* ft ft 

50 

Kabiradasa 

ft • « 

51 

Kalidasa Trived! 


52 

Kavindracharya 

• * ft 

53 

Kesavadasa 

ft • ft 

54 

Kesodasa 

• ft ft 

55 
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Krshna Kavi 

... 

56 

Kulapati Misva 


57 

Ktinjajana alias Kunja 


das a 

... 

58 

Lalaohandra 

... 

59 

Madhavadasa 

... 

60 

Madhurldasa 

. . . 

61 

Malla Kavi 

... 

62 

Malukachanda 

... 

63 

Matirama ... 

. . • 

64 

Megh Muni alias Muni 


Megharaja 

... 

65 

Mukunda Bharat! 

... 

66 

Muni Maharaja 


67 

Muralldhara 


68 

Nagarldasa 


69 

Nanaka 


70 

Nanakadasa 

... 

7l 

Nandadasa ... 


72 

Narayana 


73 

Nasira Saha 


74 

Nayana Sukha 


75 

Nawala Kigora 

... 

76 

Nawala Rama Swam! 

• . « 

77 

Nityananda... 

... 

78 

Orllala 


79 

Paduma 

. . . 

80 

Para^urama... 


81 

Para^urama. .. 


82 

Payanda Beg a 


83 

Pohakara 


84 

Prahalada ... 


85 

Pratapa Sinha Sawal 


86 

Raghunatha 

• * • 

87 


Kama Chandra Jaina 

... 89 

Ramacharanadasa Swami 91 

Ramacharanadasa 

... 92 

Ramadatta 

... 118 

Rama Kavi 

... 88 

Rama Kavi 

... 90 

Rama Krshna 

... 93 

Ramanatha Nagara 

... 94 

Rasananda ... 

... 95 

Ratanhari ... 

.... 96 

Sabala Sinha Chauhana 97 

Salndasa 

... 98 

Sewadasa 

... 99 

Siddhanatha 

... 102 

Sivanatha Dwivedl 

... 100 

Sivarama 

... 101 

Somanatha 

... 103 

Srldhara 

... 119 

Sumatinatha 

... 104 

Sundara 

... 105 

Sundara 

... 106 

Sundaradasa 

... 107 

Strata 

... 108 

Surati Misra 

... 109 

Tahakana Kavi 

... 110 

Tanasukha 

... Ill 

Tulasidasa Goswaml 

... 112 

TJkka Kavi or Rishi 

... 113 

Yinodi 

... 59 

YyasajI 

... 114 

Vlra Kavi . . . 

... 15 

Yitthala Vipula alias 


Goswaml Yitthala- 
natha, Vitthale6wara, 
or Yitthala ... 16 




